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Gentium was birthed

out of the union of two purposes—to fulfil academic
requirements and to meet a global need.

It has been designed as part of the Master of Arts
in Typeface Design program at the University of
Reading. The assignment brief was simple: design
two contrasting variants of a text typeface with a
basic character set.

For inspiration, I looked to both historical and
modern typefaces—some familiar, many new to
me. The research required for my essays pushed
me to discover how designers have solved various
problems with type. I learned how strongly type
design has been influenced by practical needs,
from lithography to road signage.

What I needed was a unifying purpose—a problem
of my own to solve. This would give me direction
and focus, and be a final arbiter of design decisions.
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The wider purpose I sought was found in a growing
global need.

Thousands of ethnic groups around the world use
the Latin script for their languages. In order to
adapt this foreign alphabet for their use, many

6 O 3 8 groups have added new letters or diacritics.

Unfortunately, computers offer little support for
]5 Y these ‘extended’ Latin alphabets. With the advent
1/1/19 of Unicode, some of the technical barriers have
been removed. Few typefaces, though, include
8 these extra glyphs. Those that do (such as Arial
5 3 Unicode), are not very suitable for the wide range
of publishing needs.

The result is that millions of people are shut out
from the publishing community. These ethnic
groups—nations—need a typeface that supports all
their special letters and is also suitable for broad
text publishing. Ideally, such a typeface would be
highly legible, reasonably compact, attractive, and

freely available to all.
_ Gentium is an attempt to meet this need.

It includes many extended Latin letters and diacrit-

ics, but also supports both monotonic and polytonic

Greek. A Cyrillic version is under way and will be
added in the near future.

Gentium is Latin for belonging to the nations. My
hope is that Gentium might be embraced by the
nations and empower them to become fully-fledged
members of the wider publishing community.

Victor Gaultney

Literacy lessons in Ghana
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It’s all Harry Carter’s fault.

In my research on legibility I came across his article
‘Optical scale in typefounding’ (Typography 4, 1937)
in which he lauds Fleischman for low joins on the
letters h m n. ‘The effect is clearer’, he writes.

This stunned me. Could such a calligraphic feature
actually benefit legibility? Most trends in readable
typefaces were going in the opposite direction—
toward higher joins—to increase counter size.

Would it be possible to create a highly legible face
based upon a calligraphic foundation? How could

the dynamic nature of the pen be balanced with the
steadiness needed for text type?

I wanted to create a solid, robust face that did not
wear its calligraphic heritage too boldly. Too much
character would be a distraction to the reader. I
did desire speed and rhythm, but not at the cost of
clarity and legibility.

My original calligraphic experiments for the roman
and italic were completed on consecutive days, and
the result is a close connection between the two.
The dynamic features I desired have lived on most
authentically in the latter.

Comparison of initial calligraphy and
resulting font. Dynamic features in

o
Gentium Italic: swelling pen-like terminals,
smooth but energetic curves, balance ‘ a \ 7 e O ' ln
between sharp and smooth corners.

i
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potential energy

Translation from pen to type.

Serifs and vertical stems are
clearly more typographic. In
addition, stroke weight is
slightly reduced and counters
are more open. Obvious pen
features, such as the thinning
of lower left to upper right

curves, are less pronounced.

How could I capture this dynamism in the roman?

Early attempts proved too calligraphic—and worked
poorly as typeforms. The process of distilling the
forms down to their basic elements was painful.
Every time I removed an expressive feature I felt a
sense of loss. Would the result still seem dynamic?

In the end, steadiness was gained not only through
the loss of pen features, but through consistency,
reduction of contrast and intentional serif design.

Because the area at x-height has so much activity,

a firm horizontal footing was needed. Slab serifs,
though tempting, would have been out of character
in such a humanist face. The best compromise was
traditional bracketed serifs upon a flat base.




Readability is everything.

It is a combination of many factors, including the
legibility of individual letters and word shapes.
Gentium maximises legibility by avoiding extreme
contrast and very thin strokes. Generous counters
give the perception of larger size. The x-height
(in relation to cap-height) is large, but ascenders
are not allowed to become too short. Finally, the
most distinctive aspects of letters are highlighted
to heighten shape recognition. Though designed
for 10-11 points, this allows Gentium to be used
at even smaller sizes.

Cromorn

Our eyes read the tops of
letters, so these parts are
intentionally differentiated.

]('I nmnmmnrt

Gentium at 10, 8.5, 7 and 6 points (7 & 6 pts. have expanded widths).

Are legibility and economy adversaries?
No, they do not need to be so. Techniques
used to improve legibility, such as the use
of wide forms, can actually encourage
economy by allowing smaller sizes to be
used. Economical techniques, such as con-
densation of certain forms, can make text
easier to read when applied judiciously.
The key to harmonising the two is balance.
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ally encourage economy by allowing smaller sizes
to be used. Economical techniques, such as con-
densation of certain forms, can make text easier to
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Are legibility and economy adversaries? No, they do not
need to be so. Techniques used to improve legibility, such
as the use of wide forms, can actually encourage economy
by allowing smaller sizes to be used. Economical techniques,
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Are legibility and economy adversaries? No, they do not need to be
so. Techniques used to improve legibility, such as the use of wide
forms, can actually encourage economy by allowing smaller sizes
to be used. Economical techniques, such as condensation of certain
forms, can make text easier to read when applied judiciously. The key
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The type designer needs to understand the effects of every decision on both legibility and econ-
omy. Questions need to be asked: How much can I shorten these descenders before the letters
become misshapen and distracting? Will this really allow lines to be set more closely? Or will
the colour become too heavy and require extra leading? The answers are heavily dependent on
eventual usage. The publishing environment, including paper quality and reproduction process,
may make certain requirements on the typeface. There are no simple guidelines for legibility or
economy that apply in every case. abcdefghijklmnopqrstuvwxyzABCDEFGHIJKLMNOPQRST

The type designer needs to understand the effects of every decision on both legibility and econ-
omy. Questions need to be asked: How much can I shorten these descenders before the letters
become misshapen and distracting? Will this really allow lines to be set more closely? Or will
the colour become too heavy and require extra leading? The answers are heavily dependent on
eventual usage. The publishing environment, including paper quality and reproduction process,
may make certain requirements on the typeface. There are no simple guidelines for legibility or
economy that apply in every case. abcdefghijklmnopqgrstuvwxyzABCDEFGHJKLMNOPQRSTUVW

Times New Roman (9.2 point) and Gentium (9 point) compared.
Equalised x-heights allow comparison at actual perceived size.

Gentium achieves reasonable economy of space
despite its wide counters. Due to its high legibility
and large perceived size, it can be set at smaller
sizes—with a significant reduction in text length.

One factor in this economy is the size and design
of capital letters. Modest size, slight compression
and even weighting with lower case glyphs save

o0
space. These features also make Gentium useful
e [ I for languages that use many capitals, such as
German. There is plenty of room for accents

without requiring additional leading or painfully

compressed letterforms.
The Universal Declaration of Human Rights states that:
Jeder hat Anspruch auf die in dieser Erklarung verkiindeten
Rechte und Freiheiten ohne irgendeinen Unterschied, etwa
nach Rasse, Hautfarbe, Geschlecht, Sprache, Religion,
politischer oder sonstiger Uberzeugung, nationaler oder
sozialer Herkunft, Vermdgen, Geburt oder sonstigem Stand.
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Utility is not enough.

The goal of writing is communication. Writing must
be read in order to communicate. A typeface should
not only present the words on a medium, but invite
the potential reader to participate.

Advertising experts use the acronym AIDA as a
guide. They say that effective communication
requires getting the person’s attention, engaging
their interest, increasing their desire, and moving
them to action. Paul Mijksenaar has noted that this
progression is, at the beginning, highly dependent
on aesthetics. Encouraging people to read requires
getting their attention with something that looks
attractive.

Gentium attempts to attract readers though good
design and spacing, but also by its calligraphic
character. It tries to be a warm and friendly face
without too many distracting elements.

This is particularly important for new readers.

For them to invest the effort to read something, it
must look engaging and pleasant to read. We often
underestimate the typographical sensitivity of
the newly literate, and especially of those whose
languages require special letters and diacritics.
They appreciate good typography, too.

Attractive publications can even help to preserve
endangered languages and cultures. The availability
of a good font for a language can make books easier
to read and increases the demand for vernacular
literature. It can stimulate literacy efforts and give
people pride in their own language—and credibility
to others.
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Gentium recently received a Certificate of Excellence in Type Design
as part of the bukva:raz! type design competition sponsored by the
Association Typographique Internationale (ATypl). It was honoured

as one of the best designs of the past five years.
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Many languages prefer diacritics that
fill the ascender space, but that style
is not suitable with multiple accents.
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An alternate set includes shorter ver-
sions with tighter spacing. Even
the dot on i and j are lowered to match.
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But attractiveness is not enough, either. As interest
and desire grow, the ergonomics—how easily text is
read—becomes more important. A successful text
typeface, then, needs to maximise legibility, but
must also be tailored for its intended use.

One of the purposes of Gentium is to support publi-
cation of texts in non-European languages around
the world. This places special requirements on

the design, and has led to some of Gentium’s most
unique features:

Extensive extended Latin character support. Most Latin-
based writing systems are supported through broad
coverage of Latin Unicode ranges.

Alternate letter designs for literacy use. Both double-
and single-story designs are included for aa and gg,
even in the italic: aa gg.

Clear, distinctive diacritics. Some languages can be
generally read and understood even without accent
marks. Others, such as some tonal languages, give
them great importance and are unintelligible with-
out them.

Alternate versions of some diacritics. Some languages
use up to three levels of diacritics. Gentium’s
generous ascenders allow more room for these
combinations. There are also alternate versions of
some accents designed especially for when stacking
diacritics are needed.

Reproductive survival, Less contrast and avoidance of
very thin lines allow for less-than-ideal reproduc-
tion environments.

Less need for ‘expert’ glyphs. The smaller size of
capitals and numerals reduces the need for small
caps and old-style figures. This enables high-quality
publishing even without sophisticated software.

Reduced kerning. Gentium includes kerning pairs,
but careful spacing and letter design lessens any
dependence on kerning, which may be unsupported
in some software.

R
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Too much uniformity

can make text harder to read. Distinctive parts of The design of the italic fallows

letters need to be clear. Differences between pairs a clear distinction to be made
of similar letters need highlighting. The identity of between it and the hooked
each letter must be obvious to the reader. version. Both are used for the

Ewe language of Ghana.
This is especially important when extending the

Latin alphabet. The special characters in Gentium A

have their own unique identities that highlight

their distinctive elements. These letters are not just O e u a
add-ons to the basic alphabet, but were an integral

part of the design from the beginning.

cronohasyuoJe
cronohasyuo.e

Letters have often been rotated 180° to create new let-
ters, but simple rotation (upper line) creates symbols
that seem out of place. In Gentium, rotated letters have
their own identity (lower line), and are designed in
greater harmony with other shapes.

The single-bowl a and g have smaller
bowls than the d and q in order to
improve letter recognition.

The Gentium family also supports Greek letters, but avoids the tendency to give them
Latin forms. Gentium Greek is a separate design that embraces the robust, distinctive
character of the Greek script, but does so within the design context of the typeface.

afyoe(nOikAu

ul‘.‘lﬁugl}ﬁﬁuﬁl’f&frﬁ'w{‘fv AN g " WXnyWyflﬁ’y)”yZ'Ziizzgéaééf\ FAN——v 2oV I NS A € ) =
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The wealth of shapes used by Latin-based writing
systems do, nevertheless, need to be placed within
a harmonious family. Gentium is tied together
through a common vocabulary of strokes, curves,
serifs and terminals first seen in the basic alphabet.

ABCDEFGHIJKLMNOPQRSTUVWXYZ
ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyz
abcdefghijklmnopqgrstuvwxyz

Gentium Roman and Italic are also closely related. Italic
forms are truly cursive, but share a strong connection
with the upright letters. Capitals are simply obliqued,
with only slight adjustments. The lower case shares the
same calligraphic hand as the upright, but with less
distillation of shapes. Roman/italic contrast is then

gained through a gentle slope and condensation, not
_ through radically different letterforms.

Such unity makes the process of transferring literacy
skills to italic fonts easier. Even experienced readers
benefit from an italic that is very pleasant to read—
even for long runs of text.

Gentium Greek is carefully matched with the Latin alphabet in order to give a similar
visual impression and gray value. The two scripts can be successfully mixed.

Ou mpémnel va vikdboupe gvyvwpoolvn Tpog Tig ekddoelg Ides et Calendes, and to
Neuchétel, tov avélafav tnv ékdoon ota yaAAikd g yeppavikrg suAAoyrg «O
Kéopog twv Eikévwvy, ue emPAénovta tov Martin Winkler. Avo téupot ékavav tnv
EUPAEVION TOUG AUTEG TIG UEPEG: Mapia, n Mntépa tov @00, and tov N.-P. Gerhard
kat ot Huépeg Eoptv, and tov Martin Winkler (rov avaAdbnke nepaitépw amnd
NV ka Behr-Sigel oT1¢ «ZkéPelg yOpw amd to TEUTAO»).

Oa mpéner va vikbovue evyvwuoovvy mpog Tis ekdéoels Ides et Calendes, amd to
Neuchatel, mov avédaPav tnv €kdoon ota yaAdikd tng yepuaviktis cuAdoyrig «O Kéouog
twv Eikévwvy, ue empAénovra tov Martin Winkler. Avo téuot Ekavav thv eupdvior
TOUG QUTES Tig Uépeg: Mapia, 1 Mntépa Tov OgoU, and tov N.-P. Gerhard kou o1 Huépeg
Eoptv, and tov Martin Winkler (mov avaAvbnke nepatépw and tnv ka Behr-Sigel otig
«Ikéers yopw amd To TEUTA0»).

AAR
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GLYPH REPERTOIRE: GENTIUM ROMAN 22/30

ABCDEFGHIJKLMNOPQRSTUVWXYZ
BBEdbCICDDIEFGGHIIKEWINN OGO
OO1PPPREZFTTUUDYYZZ3E353 AHE
abcdefghijklmnopqrstuvwxyz
eapbbbdbs¢deocddddssaeszosfgdgac
hhhyamjhfxkyp|rymupnnyn
o0018dbppdrBaLlrrlrfsRiltfithivurvve
AMWAYY¥YAZ722335%3258 703288 l!

eedd&zdzfyholskice@tsttefffiflffiff]
UijLJLjleJNjnjDZDZDzDzdzdi

A

EECEEEEEEREREEEEEEEEEEEES

eéededéeescedtebecteeedebles éééééé

N 24 F C D)L T + — o oo 0 S i AmwvAVAA~N=—=A

“«. 7'©*CJI§&/(||) HIN\TE@*™ 1 5;7”
5 C$EEYIGFE#0123456789%% % %NPRKTDp

Sample above includes both regular and alternate versions of diacritics.
Only partial glyph repertoire shown. Complete glyph set, supporting all Latin
ranges of Unicode 3.0, is shown in the running footers throughout this booklet.
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GLYPH REPERTOIRE: GENTIUM ITALIC 22/30

ABCDEFGHIJKLMNOPQRSTUVWXYZ
BBEdbCICDDIIEFGGHIKEUWINDODO
0O]PPPRESFTTUUDYYZZ3E358 EFOE
abcdefghijklmnopgrstuvwxyz
eapbbbdbscceorddddosae3sosfgdgcc
hhhyruyirktti{iymupnnyn
e000ppppqrea lrlrifsfleleftituvve
AMWAYYYYAz7273%533258 7852851t 7

edzdzdzfyhlskBectstftsfffiflffiffl
IJiiLJLjliNJNjnjDZDZDzDzdzdZ
EEFEEFEEEEEEEEEEEEEEEELEE

—————

pébeedbeescodbesecceeedebdbbbcestt

(4

o /21
C Il AWVAVAA~N=—=M

&/ NI\ @™ 45"
% CSEEYICFEH0123456789%4 %4 INPSRKT P

ABTAEZHOIK AMNEOTIPETYOX¥QaBBySeln69ikAuvEompotupdxpwgAEHTO YOITY YT

iigéé\,,wu...v«
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GLYPH REPERTOIRE: GENTIUM GREEK 22/26 - 14/18

ABI'AEZHOIKAMNZEOIIPZTY®XYQ
afBydelnOSikAuvéonpotvdxPwe
AEHTOYQ4aéN{o0@ividiYY'YY
AAAAAAAHH™HH'H'H' HH’Q'Q"Q°Q'QQ°Q"Q
‘E'EE “E "E "E ’I (I "I “I "I "I I T°0 O “O “0 "O 0° Y YUY

daaaddadddaaaddddddddadaaadaaad
ANARAAAAAANANAAAAAAAANAAANAAA
GHBBEEDEEERDHIEHDHEGHDPR0GHD
é C N ¥V (/éé’ ’\(\7/(/ii Neolo ~ S5~

ABI'AEZHOIKAMNEOIIPXTYDOX Y()
af36yde(n0GikAuvéompatvpdxPwg
NEHTOYQAER{G6GTHTsTIVY YT
AAAAAAAHHHHHHHHQQQQQQQQ
EEEEEETIITTTITO0000DY"Y"Y

AAAAEEHHIITIYY'YYPO0OQQ
dadaddddddadaddddgdddadaaddaand
nnARgaaaaananAfddannannAnfanin
GGABFIDDDWHHIIFIIPPDGHHOEG0
EEEEFELETTITITIIIIITITIITILIAP
6660860600000 00000V0DDVUTO0D00

Lower case shown with both forms of perispomeni. Extra space added to accented forms.

EERIOODTTAAAAAANHH H' HHHHH Q' Q' Q' QQ QO QEE E' EEEIT I T TITO0"0"0 0 0 Y Y YAUAIAT AIATUAI"AL



SAMPLE SETTING: GENTIUM GREEK 13/18

) E K AIOZ dpxwpeaba, TOV 00OETOT AvOpeg EQUEV
dppntov: peotat O€ Al0G oAt YV dyvtad,

ndoot & avOpwmwv dyopat, peotr € OdAacoa
Kal AMipéveg’ mavtn ¢ A10g kexpripeda mTavteg.
To0 Yap Kol YEVOG eipév: 0 8’ fimog avOnwmoiotv
de&1a onuaivet, Aaovg & émt Epyov Eyeipet,
pipvrokwy Protoro, Aéyet & dte POA0G apioth
Bovoi te kol paxéAnot, Aéyer & Ste de€ial hpat
Kal QUTA yup&oal Kal oméppata mtavta farécdat.
AVTOC Yap TG Ye oNuat’ €V o0pav® E0TATIEEY,
dotpa drakpivag, éokéParo d €ig éviavutov
GOTEPAG OF KE UAALOTA TETUYUEVA onUaivolev
avdpdoly wpdwv, 6@p’ EUneda TavTa QLUWVTAL.
@ U del Tp®OTOV TE Kl Votatov IAdoKovTal.
Xaipe, matep, péya Badua, Yy’ avOpwmnototv dvetap,
aUTOG Kal TPOTEPN YeVeR. Xaimorte 6€ Moloat
petAiytat pdAa oot Epol ye UEV GoTETAG el
1] 016 edYouévw TeEkUpate Tdoav Go1drv.

APATYZXZ « DAINOMENA 1-18
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SAMPLE SETTING: GENTIUM ROMAN 10/12.5

The Mountain Home

Far up on the mountainside the little shack stood alone in the
clearing. It was roughly yet warmly built. Behind it jagged cliffs
broke the north wind, and towered gray-white in the sunshine.
Before it a tiny expanse of green sloped gently away to the
point where the mountain dropped in another sharp descent,
wooded with scrubby firs and pines. At the left a footpath led
into the cool depths of the forest. But at the right the moun-
tain fell away again and disclosed to view the picture David
loved the best of all: the far-reaching valley; the silver pool of
the lake with its ribbon of a river flung far out; and above it the
grays and greens and purples of the mountains that climbed
one upon another’s shoulders until the topmost thrust their
heads into the wide dome of the sky itself.

There was no road, apparently, leading away from the cabin.
There was only the footpath that disappeared into the forest.
Neither, anywhere, was there a house in sight nearer than the
white specks far down in the valley by the river.

Within the shack a wide fireplace dominated one side of
the main room. It was June now, and the ashes lay cold on the
hearth; but from the tiny lean-to in the rear came the smell
and the sputter of bacon sizzling over a blaze. The furnishings
of the room were simple, yet, in a way, out of the common.
There were two bunks, a few rude but comfortable chairs, a
table, two music-racks, two violins with their cases, and eve-
rywhere books, and scattered sheets of music. Nowhere was
there cushion, curtain, or knick-knack that told of a woman’s
taste or touch. On the other hand, neither was there anywhere
gun, pelt, or antlered head that spoke of a man’s strength and
skill. For decoration there were a beautiful copy of the Sistine
Madonna, several photographs signed with names well known
out in the great world beyond the mountains, and a festoon of
pine cones such as a child might gather and hang.



SAMPLE SETTING: GENTIUM ROMAN 11/13—GENTIUM ITALIC 9/10.5

NUKAN MAAMENI YENEYII BO PELE HU
DECLARATION UNIVERSELLE DES DROITS DE ’HOMME

Don juwoo gbalatomaa
Préambule

A ke kaalonna da tooi gaa nukan nei yene yiihu dis legbooba laa, talinmo laa
da lilaa di nwundooi.

Considérant que la reconnaissance de la dignité inhérente a tous les membres de la famille humaine
et de leurs droits égaux et inaliénables constitue le fondement de la liberté, de la justice et de la paix
dans le monde,

A ke lonee nukan dooi gaa maane yene nuan dis peli kweiwoo boi, dis laa di
maameni la, yi di hwa ke neimaanon da mono di hu, 69 kele yenenuan kaa boi.

Considérant que la méconnaissance et le mépris des droits de 'homme ont conduit a des actes de
barbarie qui révoltent la conscience de 'humanité et que 'avénement d’un monde ot les étres
humains seront libres de parler et de croire, libérés de la terreur et de la misére, a été proclamé
comme la plus haute aspiration de 'homme,

A ke tooi gaa nukan nei yeneyii hu 6s maane maa s konwo, hoge nukan hwapa
pana hwa gwei tago hemei ioi hu neitowonuan dis.

Considérant qu'’il est essentiel que les droits de 'homme soient protégés par un régime de droit pour
que 'homme ne soit pas contraint, en supréme recours, a la révolte contre la tyrannie et l'oppression,

A ke loinaa kele yepuo gehu 62 maane gu hwaya tege boi.
Considérant qu'il est essentiel d’encourager le développement de relations amicales entre nations,

A ke loi kele hu nuan bowoo ba, tooi lele gaa hinaa di woo Kaalonnaa hu, yai a

di woo tetowo yii lele neikulo, ye pana ye di woo yii naane legbooba laa hui.
Considérant que dans la Charte les peuples des Nations Unies ont proclamé a nouveau leur foi dans
les droits fondamentaux de 'homme, dans la dignité et la valeur de la personne humaine, dans
[égalité des droits des hommes et des femmes, et qu'ils se sont déclarés résolus a favoriser le progrés
social et a instaurer de meilleures conditions de vie dans une liberté plus grande,

A ke yene loi kele da noo kpon genei b di liimu o hages negbooba lelei da tooi
gaa nei yene yii hu maa meni bai.
Considérant que les Etats Membres se sont engagés d assuret, en coopération avec ['Organisation des
Nations Unies, le respect universel et effectif des droits de 'homme et des libertés fondamentales,

A ke gilinahis tonoi ti hwilen nukan dooi da oo legbooba laa ba ge, sle yaba ke
a di liimu hagee a gbookpo, yili ba a ge loi kele diwoo naakpon gene o bo yene.

Considérant qu’une conception commune de ces droits et libertés est de la plus haute importance
pour remplir pleinement cet engagement,
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SAMPLE SETTING: GENTIUM WITH ALTERNATE DIACRITICS

Yo-&cdnd nyi ri Zha ké md

Yi nyi-zdmé ré jirh numbyini

Kur-ju yi ni, ndd Yi nyi-zdmé ré y'a pwéné. R3
y’a ywéné nd3 Yi, sa rd y'a wd Yi. 2Kur-ju yi ni,

nd3 rd y’a nwéné nd3 Yi. W3 rdmyé denne Yi té né
ra wérhé kon gakd. Kon r3dii ga téné Yi yd rd zdme
ré denne t6 ra werhé yé. *W3 rdmyé rd n’é pe nyt, sa
nytt mi mdmyé wd numbying bé pwé. SPwé dé y3r
ca-byin wa, so cao-byin di y3 r3 car yé.

6Yi twi 16 m3di n ba, i yil Zha. 7N td zhdn byily,
miini n yd pwé dé zhdn-cinna, mimni lyi bf gaké té ri
denne ba zwé nyf. 8E d3 Aimyé cici 1i ya i wd pwé dé
yé. W5 twi bd twi mi1 b3 fi yal pwé dé zhdn-cinna.
°Yi zdmé ré dadd rd wd pwé zhdna, rd td li w wo,
muni rs y3r 10 gaké.

10R3 y'a nwéné 1o w wa, sa 1t w lyl bi y3 r3 pér
lwar yé. E ja wd rdmyé denne Yi té né ro werhé la
w3, 1'R3 td r3 cici lyi bi s3, sa b3 y3 shéné ba zwé de
yé. 12Nd5 ramyé ga, b3 jala shéné ba zwé de, sa 13
ce bdmy¢ m3 jirh Yi by, b3 g zu ri ma yils. 13Sa b3
y3 Yi byd jirh nd3 numbyini jan rdd nd3 numbyini
pubul3 yé. B3 y3 bal nd3 k& denne t6 ba jirh Yi byd
yé. W3 Yi cici r3 ce ba jirh r3 bya.

14Yj nyi-zdmé ré jirh numbyini, sa numbyini y
emyé jom nd sd. N3 yirh3 no & zaw3 y3. W5 Da md fi
po ziiw3 y émyé 1i Byi-ditw3 y ne. E s6né w ja dédg.
W3 eémyé denne nd t6 né nd lwar Yi gd wd kon néa-
dwi yil né zhdn zhana.

The Word Became Flesh

In the beginning was the Word, and
the Word was with God, and the Word
was God. He was with God in the be-
ginning. Through him all things were
made; without him nothing was made
that has been made. In him was life,
and that life was the light of men. The
light shines in the darkness, but the
darkness has not understood it.

There came a man who was sent
from God; his name was John. He came
as a witness to testify concerning that
light, so that through him all men
might believe. He himself was not the
light; he came only as a witness to the
light. The true light that gives light to
every man was coming into the world.

He was in the world, and though
the world was made through him, the
world did not recognize him. He came
to that which was his own, but his own
did not receive him. Yet to all who
received him, to those who believed in
his name, he gave the right to become
children of God—children born not of
natural descent, nor of human decision
or a husband’s will, but born of God.

The Word became flesh and lived
for a while among us. We have seen
his glory, the glory of the one and only
Son, who came from the Father, full of
grace and truth.

[1]°Ev dpx7i iv 6 Adyog, kai 6 Adyog fiv mpdg 0V Bedv, kad Bdg v 8 Adyos. [2] obTog v év dpxfj mpdg Tov Oedv. [3] ndvra
81" abTob Eyévero, kail ywpis avTod éyéveto oude £v 8 yéyovev [4] év avTd {wn fv, kaid 1} {wn v T0 ¢ TAV dvOpdmwv”
[5] ki T Q¢ év Tfj okoTig Paiver, kad 1] okotix aUTO oV katédafev. [6] Eyéveto dvOpwnog dreotaluévos mapd Ocod
Svopa avt® Twdvvng: [7] obtog fABev els uaptupiav iva uaptvprion mepi Tod wtds, iva mdvres motedoworv 8’
avToD. [8] 0Uk fjv keivog T0 pdg dAN va uaptuprion mepi Tod pwtds. [9] "HV 10 9§ T0 dAnbivdv, 6 pwtilel ndvre
&vBpwmov, Epyduevov i TéV kdapov. [10] év T@ kdouw v kai 6 kdouog 81’ abTod éyévero, kai 6 KSouog VTGV 0VK
&vw. [11] i ta 1810 1AGev, kad of 18101 avTév 00 mapédafov. [12] Soor §¢ ENafov avTdv, ESwkev avtois ééovaiay
Tékva 00D yevéaDa, Toig maTevovow el T Svoua aitod, [13] of ok &€ aiudtwy 0ude ék BeArfuatos oapkds oude ek
OeAriuarog dvdpog dAN éx 00D yevvriOnoav. [14] Kai 6 Adyog adpé éyéveto kai éokrivwaey &v ruiv, kai é0saoduefo
v §6éav avtod, §6éav wg povoyevods Tapd Tatpds, TAENG xdpitog kai aAnOeiag.
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