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Arabic




Koufiya —n. collog.
traditional Arab
scarf. —adj. from

or pertaining to

Al-Koufah, a city
in Iraq; feminine
of Koufl. [Arabic]




A boy wears

a koufiya

and dreams
of peace..

This picture dates back to a trip to Paris last June. A
photo exhibit was taking place at the Jardin de Luxem-
bourg depicting scenes from everyday life in Afghanistan
and Central Asia. It had a few pictures of Egypt and just
one photo of a Palestinian refugee on his way to Yemen,
an image so powerful in impact that I could not help but
take a picture.

The koufiya, traditionally, is part of the male Arab head
dress but it has been transformed in the recent years into
a scarf that is worn around the neck by both men and
women. Today, Arabs and non-Arabs alike wear this scarf
in support of the Palestinian cause, a common wound
that all Arabs share.

The Arab nation is diverse but the koufiya is a symbol
that speaks to the heart of every Arab. It speaks of pain
and suffering, of strength, of endurance, and of the
dream of peace.

It was no wonder then, that I would call my typeface
Koufiya. Koufiya deals with the dialogue between two
opposing scripts and cultures. Its story started with open
communication between the two scripts, struggled with
alot of difficult questions, and then finally arrived at

a platform where they were both equal and compatible.
They were finally able to live side by side.
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If one is to create dialogue between two
entities that are essentially opposing...
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Koufiya is a typeface intended for
multilingual publications (catalogues,
brochures, short journals and leaflets),
specifically those containing both the
Latin and Arabic scripts. As such, its
design is meant to provide a calm and
harmonious relationship between the
two scripts, a quality that is very diffi-
cult to achieve because of the inherent
differences between them.

The Arabic script differs from its Latin

counterpart is several aspects, such as:

1. Directionality; Arabic is written right
to left.

2. Context sensitivity; the Arabic script
is a joining one and each character
can have up to four forms depending
on its position in the word.

3. Vowels; the Arabic script uses 8
diacritical marks to indicate vowel
sounds that may or may not be
written. This creates a serious design
problem where all the possible
combinations of mark to base glyphs
must be taken into consideration.

4. Rhythm; while the Latin script is
characterized by a strong, vertically
repetitive rhythm, Arabic characters
revolve around a strong horizontal
baseline



...then one should not morph one to become
the other, but rather create a middle
ground inwhich both parties are equal i.e.
one should add horisontality to the vertical
and verticality to the horizontal.
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5. Stacking; Latin characters are stacked

next to each other and they appear to
“stand” on the baseline. Arabic
characters can be assembled either
next to or on top of each other and
they seem to “lie” on the baseline

6. Counters and negative space; the

counters of Latin characters are
either completely closed (b, d, p, g, 0),
partially closed (a, e), or partially
open (¢, m, n, v, W, X, ¥, z). To a large
extent, the counters of the lower
case are trapped below the x-height
and do not spread into the ascender
space. Counters of the Arabic
characters tend to flow out of the
character and thus there is no visual
equivalent to the x-height band.

7. Relationship to handwriting; contrary

to the Latin typographic tradition,
Arabic type faces have not digressed
very far away from the handwritten
quality. While Latin type design has
evolved to become a self-government
discipline, Arabic typefaces are still
very much dependant on calligraphic
heritage.
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Character set of Koufiya Arabic
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Koufiya Arabic is inspired by one of the
oldest Arabic styles, the Early Koufi.
Even though this style fell out of use in
the 12th century AD, it offered several
possibilities for type design, aspects
that facilitated the generation of
harmony between the members of the
Koufiya family.
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1.Smallest and largest
letters in Arabic

2.Vertical letters that
occur very frequently

Hence, Koufiya Arabic is characterized
by the following:

1. Harmony in relative proportions so
that all characters retain their unique
identity when scaled down.

2. Strong verticals that help to halt the
strong horizontal flow and thus bring
the rhythm closer to the Latin one

Lalyoi] algs Gill asgisall pouell . 3
gaéj Lm|Loé)J;J|Jjﬁj(omJgﬁjjg
s9olwi Al optical size Jl6alyy LI
ol Loy s

@J&Jgﬂg@q@&gjﬁ%bgﬁﬂ .4
J4s dnld 485l asloo 2285 o Loyl

J2153 593 Joss il il awbeio cays

3. Open counters

4. Partial connections

3. Open counters that generate a
breezy and light effect and prevent
the formation of ink blobs. They also
result in a larger optical size which
makes it sit better with the Latin one.

4. Partial connections that decrease
the horisonatlity and create a unique
horizontal allocation per character.
This helps maintain the characters’
autonomy and prevents their
disolving into an incoherent string.



Opentype features supported by Koufiya Arabic:

Mark to Base position
*

* * o

IJ(J(J

* Y L 2 *
Initial, Medial, & Final forms
L 2 L 2 L 2 *
Final form Medial form Initial form Isolated form

Opentype fonts use glyph positioning lookups to calculate the correct position of the marks
to the base glyph (above; light grey marks show InDesign ME’s automatic positioning;
black marks are the corrected positions using VOLT ) and glyph substitution lookups to call
upon the context sensitive alternates for the isolated form of the character (below).

Koufiya Arabic
& Opentype

With the help of VOLT, Koufiya Arabic is an opentype
font equipped with all the required features for the proper
representation of context sensitive forms and the multiple
non spacing diacritics. The sample text provided on the
following page is a good example of the use of diacritics.
It is a poem extracted from textbook material for fourteen
years old students with the proper diacritics applied. The
vowel sounds, rarely used in everyday life except in poetry
and children’s books, are here applied to clarify ambigu-
ous words and to mark the correct grammatical sense

of the nouns, propositions and verbs. It is important to
note, though, that Koufiya was not primarily intended for
schoolbooks or poetry.

As one can notice, justification was enabled through the
use of the kashida “ _ ” which was added manually on the
occasion of a long vowel. This is common practice in the
representation of traditional poetry and is well supported
by Koufiya’s horizontal baseline. Kashidas can also be
added automatically by the DTP application.
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“The Arabic language speaks” by Hafith Ibrahim, 1903

Short translation: “They accused me of being infertile, and I wish I were for I wouldn’t have
been sad. I was able to represent the book of God and its verses, so how can I not be able to
represent the name of a machine or an invention?! I am the sea, with treasures in my deeps;
did they ask the diver about my jewels? I see men of the West proud with their languages and
how often that had been! I remember great men who would not accept to see me weak. They
cherished me and I keep their memory in a heart full of sorrow. Would my people leave me for
another language? To all the writers I lay down my request and my complaint. Give me life that
would revive my corpse, or give me death with no hope of resurrection, a death for my life, a

death as yet incomparable.”

.. extended set

Koufiya Arabic is designed primarily for the Arab speak-
ing market which stretches from Morocco in the West

to Iraq and the Arabian Peninsula in the East, covering
almost all of the Asian and African coasts on the Medi-
terranean Sea. However, the Arabic script is also used by
non-Arab languages such as Urdu, Pakistani, Sindhi etc.
As such, the character set of the Arabic script is increased
by additions that were required for the support of these
languages. Koufiya Arabic supports all the basic glyphs
listed in The Unicode Standard 3.0" and, because of its
horizontal design, has only one required ligature, the
lam-alef “ ¥ ”.

“The Unicode Standard 3.0 misses a number of contextual alternates
for several characters. It was outside the scope of the submission of
this project to add the extra glyphs or to test Koufiya in non-Arabic
languages. Such considerations, because of their added complexity, are

to be addressed at a later stage.
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Character set of Koufiya Roman
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Because of the differences between the
Arabic and Latin scripts mentioned
earlier, both Koufiya Arabic and Koufiya
Latin had to go through a long process
of trial and error” in order to reach to a
design solution that suits both.
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“Unsuccessful solutions included a slab serif,
amodulated sans serif, and a romanized Gothic.
The final design of Koufiya matched rhythm, colour,
and texture and not just the stroke terminals.To the
contrary, the Arabic script does not support serif
formation, a fact that added a further difficulty to
the project since the obvious solution of matching
stroke thicknesses and same style serifs was clearly

inadequate.
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.. the design

Listed below are some decisions con-
cerning the design of the Latin:

1. Contrary to conventions in text face
design, Koufiya Latin has a slightly
pronounced horizontal stress that,
along with increased verticality of
Koufiya Arabic, aims to provide a
middle ground solution.

2. As aresult, the counters are more
squarish than most of the text faces
in general use.

3.The overall design is rather soft and
graceful, which is in keeping with
the fluidity of the curves of the
Arabic design.

4. Both Koufiya Arabic and Latin
maintain a restrained calligraphic
feel with a slight hint at the broad
nib origin of the characters.



Character set of Koufiya Italic
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Opentype features supported by

Koufiya Latin

Old style numerals

Proportional

numerals

Standard ligatures

Historical forms

DPNG

Case sensitive forms

1234567890
1234567890

1234567890
1234567890

fi fl ff i
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s=f

e fLdEce
ALKz Ece
(B-¢C) [E-Fi]
(B—¢C) [E-Fi]

.roman & italic

Koufiya Latin has an extended charac-
ter set that supports a large number of
West and Central European languages,
a few of which are shown on the next
two pages.

As a companion to the roman, Koufiya
italic strives to maintain the horizontal
emphasis and the wide open counters.
Koufiya italic has a gentle slope that is
tempered by its wide proportions.As
such it does not contrast too strongly
with the roman but offers a subtle
change in texture and rhythm.

Both Koufiya roman and italic are
opentype fonts and they support a
number of opentype features (as listed
on the left) designed for better typo-
graphic qualities such as the old style
numerals and case sensitive punctua-
tion.



Some of the languages supported by Koufiya Latin

Spanish: Koufiya es un tipo de letra destinado para publicaciones
multilingties, especificamente esos contener ambas las escrituras del
latin y a drabe. Cuando tan, su disefio se significa para proporcionar
una relacién armoniosa entre las dos escrituras, una calidad que es
muy dificil de lograr a causa de las diferencias inherentes entre ellos.

French:Koufiya est un oeil d'un caractére destiné aux publications
multilingues, spécifiquement ceux qui contiennent les manuscrits
latins et arabes. En tant que tels, sa conception est censée pour fournir
un rapport harmonieux entre les deux manuscrits, une qualité il est
tres difficile réaliser qu'en raison des différences inhérentes entre
elles. [12/14.4]

German: Koufiya ist ein Schriftbild, das fiir mehrsprachige Publikationen,
spezifisch die bestimmt ist, welche die lateinischen und arabischen Indexe
enthalten. Als solcher, wird sein Design bedeutet, um ein harmonisches Verhiltnis
zwischen den zwei Indexen, eine Qualitat zur Verfiigung zu stellen, die sehr
schwierig, wegen der zugehorigen Unterschiede zwischen ihnen zu erzielen ist.

Finnish:Koufiya on typeface tuleva vaimoni. ajaksi monikielinen julkaiseminen,

nimenomaan ne hillitd kumpikin Latinalainen ja kirjoitus. Koska moinen, sen aikoa

on omaisuus jotta ehkiistd ehjd suhde kesken kakkonen kirjoitus, avu ettd on erit-

tdin hankala jotta aikaansaada koska luonnostaan kuuluva erilaisuus kesken heidit.
[10/12]

Latin: Koufiya est a typeface intended pro multilingual promulgatio , imprimis illud postulo utriusque
Latin quod Arabic scriptor. Ut talis , suus intentio est vilis ut suggero a multicanus affinitas inter duos
scriptor a species ut est valde difficilis ut perficio propter inherent varietas inter lemma.

Czech:Koufiya is jeden druh pisma uréeny multilingual dilo, specifi¢né those byt délitelny oba ¢len
urcity Latina a Arabstina rukopisy. Jako takovy its cil is mél v imyslu az k darovat jeden harmonicky
néavaznost mezi ¢len uréity dva rukopisy, jeden jakost to jest dokonaly nesnadny az k dosdhnout kviili
¢len urcity obsazeny v délat rozdil mezi je. [8/9.6]

Italian: Koufiya & un occhio dei caratteri destinato alle pubblicazioni
multilingue, specificamente quelle che contengono sia gli scritti latini che
arabi. Come tali, il relativo disegno & significato per fornire un rapporto
armonioso fra i due scritti, una qualita che & molto difficile da realizzare a
causa delle differenze inerenti fra loro.

Norwegian: Koufiya er en skriftsort vordende for flerspraklige
offentliggjgringer, uttrykkelig de inneholdende béde den Latin og den
Arabic skrifttyper. Som slik, dets design betyr gi et harmonisk forhold
mellom de to skrifttypene, en kvalitet at er meget vanskelig oppna pa grunn
av de inherente forskjellene mellom dem. [1/132]

Swedish: Koufiya ir en typeface dmnat pa flersprakig publikationerna , speciellt den hir
innehallet bada den Latin och Arabisk manuskripten. Som sidan, dess design dr mente till
skaffa en harmonisk sldktskapen emellan den tva manuskripten, en kvalitet den dir er mycket
besvirlig till astadkomma pé grund av den inneboende differenserna i mellan dem.

Dutch: Koufiya zit te typeface voorgenomen voor multilingual verschijning, specificatiebrief
zulks inhouden beider naar de Latijns en Arabisch tekst. Zoals zulke, zijn werkje zit schriel voor
zorgen voor te harmonisch verwantschap tussen naar de tweetal tekst, te kwaliteit welk zit zelfs
zwaar voor volbrengen wegens naar de inherent verschil daartussenin. [9/10.8]

Icelandic: Koufiya er a leturgerd fyrirhugadur fyrir fjoltyngdur ritverk, sérstaklega pessir innihalda badir the Latina og
Arabiskur skrifletur. Eins og svo sem , pess honnun er millitid til afla a samstilltur samband a milli the tveir skrifletur a
gadi pessi er mjog erfidur til framkvaema pvi af the medfaeddur mismunur & milli pa.

Slovenian: Koufiya je a typeface nameravan zakaj govore¢ ve¢ jezikov oglas, specifikacija oni vsebovati oboje latinski
ter Arabic scenarij kot tak, svoj nacrt je medtem skrbeti a ubran razmerje med oba scenarij, a odli¢nost to je zelo tezek v

izvr3iti zaradi naravno zvezan razlika vmes. [7/8.4]
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C } ... a inal word

It is very important to stress the fact that during the
whole exercise of designing the Koufiya family, it

was always top priority to keep a healthy relationship
between the members of this “family”. Utmost care was
given to the preservation of the identity of each script.

Even though both are somehow unconventional, they

do not hide their origins. Koufiya Latin does not stray
too far from the conventions of text face design, and

Koufiya Arabic still maintains a vague resemblance to

its source of inspiration . If anything, the reasons why
Koufiya Arabic does not look exactly like the Early Koufi
Body size: are purely typographic ie weight consistency, ink traps,

The respective body heights was carefully adjusted to arrive at the same optical size.To a foreign evenness, degradation to small sizes, colour... Moreover,
eye, the Arabic seems smaller (and shorter) but this is not the case since this design looks very big and

Koufiya Latin and Arabic are designed to give the same
open if compared with other Arabic typefaces.

optical size for the same point size.

Ascenders and descenders:
Both have the same height for the ascenders.The Arabic has two depths for its descenders; their aver—
age gives a close impression to that of the Roman

Capitals: * * *

They are shorter than the ascenders so that they blend into the text.This is quite helpful since Arabic
has no equivalent for the uppercase.
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