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Maiolaisa contemporary typeface designed in the spirit
of our time but bearing in mind historical heritage. It is
intended for high resolution printing of publications such
as magazines, catalogues and alike. Although envisioned
mainly for text setting, Maiola remains attractive in display
size by revealing its distinctive and complex character.

Old-style features—humanist axis, modest contrast,
modulated stem and pen-formed terminals—show Maiola’s
link to historical models. Studying typefaces from the last
few centuries, originals and revivals, made me understand
that these features have a non negligible influence on the
comfort and ease of reading. Indeed, many widely used text
typefaces inherit old-style attributes.

The slight irregularities of the letterforms, as they
appear on the printed page, are another characteristic of
historical typefaces that I wanted to preserve. They were
caused by the less refined technologies then in use, such as
punchcutting and letterpress printing. I believe that this
effect of randomness lends charm and vitality to the printed
matter. Maiola, however, does not endeavour to copy old
methods of type-making and printing. On the contrary,
it was created using modern Opentype technology. The
idea of imperfections is implied in a rather discrete way.

For instance, the strokes and serifs vary slightly in weight
and shape. The foot serifs are asymmetrical in length and
diagonally cut. Furthermore, the dynamic spirit is enhanced
by the direction of the angle of stroke intersections, the
rising crossbar of the e and the diagonal and curved shape of
the serifs along the x-height.
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Although Maiola was created almost entirely with
use of a computer—apart from initial drawings—it
demonstrates a calligraphic reminiscence that supports
its liveliness and fluidity.

I do believe that typefaces have to adapt to
the spirit and aesthetic ideals of their time. They are
supposed to contribute to contemporary culture and
the state of visual communication. Maiola’s challenge
was therefore to bridge tradition and progression.
Whilst respecting typographic conventions it also
essays an expression of personality.




Maiola was created as part of the MA Typeface Design
at the University of Reading. Although before starting this
course, my experience in type design was minimal, T held a
lively interest in the subject and its creative potential.

The first step was to build up ideas and to obtain a
feeling for proportions and letter shapes, as well as looking
at historical models. While studying different resources
of typefaces I encountered the work of Vojtéch Preissig
(1873—1944) and Oldrich Menhart (1897—1960). Their vigor and
elegance married with expressive and personal character,
fascinated me. Angularity and lettershapes deriving from
handwriting are prevailing characteristics that impose a very
energetic and rich feeling. The tool, a knife in the case of
Preissig, can be strongly experienced in the resulting shapes.
Despite the idiosyncrasy of the letterforms, the effect on the
printed page is amazingly even and pleasant.

The work of both artists made me curious and
inspired many of my ideas for Maiola. The intention,
however, was not to follow the same path, but to define my
own interpretation. Indeed, Maiola handles its expressive
tendencies with care and in doing so increases its usability.

Besides this, I was very happy about the opportunity
that my discovery gave me. That is to concern myself with
my own personal roots in the Czech Republic, where both
designers came from, and with the present day design s
that exist there.



Capital height is lower than ascender height.
This helps to keep the flow of reading continious,
especially in German text.

Furthermore it creates enough space for correctly
placed diacritics.

Angle of the diacritical marks changes from lowercase to uppercase.
Clashing of extenders is so prevented when text is set solid.



The foot and head serifs vary slightly in shape and weight.

l

1 Shallow curves along the stems and serifs lend fluidity to the letters.
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Adunearea generala proclamai prezta declaratie
universald a drepturilor omului, ca ideal co-
mun spre care trebuie sd tindd toate popoarele
sl toate natiunile, pentru ca toate persoanele
si toate organele societitii sd se straduiascd,
avind aceastd declaratie pernent in minte, ca
prin invatiturd si educatie sa dezvolte respect-
ul pentru aceste drepturi si libertati si sa asig-
ure prin masuri progresive, de ordin national
si international, recunoagterea i aplicarea lor
universald si efectivd, atit in sinul popoarelor
statelor membre

Ogtasza UroczyScie niniejsza Powszechna
Deklaracje Praw Czlowieka jako wspdlny najw
yzszy cel wszystkich ludéw i wszystkich nar-
odéw, aby wszyscy ludzie i wszystkie organy
spoleczeristwa - majac stale w pamieci niniejsza
Deklaracje - dazyty w drodze nauczania i wy-
chowywania do rozwijania poszanowania tych
praw i wolnoséci i aby zapewnily za pomoca
postepowych §rodkéw o zasiegu krajowym i mie
dzynarodowym powszechne i skuteczne uzna-
nie i stosowanie tej Deklaracji zaréwno wsréd
narodéw Paristw Czlonkowskich

Valné shromazdenie tito vieobecnd deklardciu
Tudskych prav ako spolo¢ny ciel pre vsetky
ndrody a vietky téty, aby sa kazdy jednotlivec a
kazdy orgdn spolo¢nosti, majuc tito deklardciu
stdle na mysli, snazil vyucovanim a vychovou
rozsirit dctu k tymto prdvam a sloboddm a
zaistif postupnymi opatreniami vnutrostatnymi
i medzindrodnymi ich vieobecné a i¢inné uzn4-
vanie a zachovédvanie ako medzi Tudom ¢lens-
kych stitov samych, tak medzi fudom tzemt,
ktoré st pod ich pravomocou.

Apéc Aenerald Asambleja pasludina go Vispa-
réjo cilveka tiesibu deklariciju par visu tau-
tu un niciju sasniegumu kopegjo standartu, lai
katrs cilvéks un katra sabiedribas institdcija,
pastavigi paturot pratd ¢o Deklaraciju, censtos
ar apmacibu un izglitopanu veicinit go tiesibu
un brivibas respektéganu un, istenojot progresi-
vus naciondlos un starptautiskos pasikumus,
nodropinitu to visparéju un efektivu atziganu
un ievéroanu ki pagu Organizicijas dalibvals-
tu starpa, t ari to jurisdikcija esogo teritoriju
tautds. Visi cilveki piedzimst brivi

Niin sen vuoksi yleiskokous antaa timén ih-
misoikeuksien yleismaailmallisen julistuksen
kaikkien kansojen ja kaikkien kansakuntien
tavoiteltavaksi yhteiseksi ohjeeksi, jotta kukin
yksil6 ja kukin yhteiskuntaelin pyrkisi, pitiden
alati mielessddn timin julistuksen, valistamalla
ja opettamalla edistimain ndiden oikeuksien ja
vapauksien kunnioittamista sekd turvaamaan
jatkuvin kansallisin ja kansainvélisin toimen-
pitein niiden yleisen ja tehokkaan tunnusta-
misen ja noudattamisen sekd itse jisenvaltioi-
den kansojen ettd syntyvit

Verkiindet die Generalversammlung diese All-
gemeine Erkldrung der Menschenrechte als das
von allen Vélkern und Nationen zu erreichende
gemeinsame Ideal, damit jeder einzelne und al-
le Organe der Gesellschaft sich diese Erklirung
stets gegenwirtig halten und sich bemuhen,
durch Unterricht und Erziehung die Achtung
vor diesen Rechten und Freiheiten zu férdern
und durch fortschreitende nationale und in-
ternationale MaRnahmen ihre allgemeine und
tatsichliche Anerkennung und Einhaltung
durch die Bevolkerung

La Asamblea General proclama la presente De-
claracién Universal de Derechos Humanos co-
mo ideal comtn por el que todos los pueblos y
naciones deben esforzarse, a fin de que tanto los
individuos como las instituciones, inspirdndose
constantemente en ella, promuevan, mediante
la ensefianza y la educacidn, el respeto a estos
derechos y libertades, y aseguren, por medidas
progresivas de cardcter nacional e internacio-
nal, su reconocimiento y aplicacién universales
y efectivos, de los Estados Miembro
L'Assemblée générale proclame la présente
Déclaration universelle des droits de 'homme
comme l'idéal commun a atteindre par tous les
peuples et toutes les nations afin que tous les
individus et tous les organes de la société, ay-
ant cette Déclaration constamment a I'esprit,
s'efforcent, par I'enseignement et I'éducation,
de développer le respect de ces droits et liber-
tés et d’en assurer, par des mesures progressives
d’ordre national et international, la reconnais-
sance et I'application universelles et effectives,
tant parmi les populations
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expand—ing grounds

For various reasons, type design in the Eastern part of Europe did not develop to the same extent as it did in Great
Britain, for example. Additionally, due to being cut off from the West for over forty years, the awareness of and interest
in the type design scene of the East was limited to only a few exceptions. The break down of the communist regime and

the resulting opening of the borders brought many changes. So it gave birth to a new market for type design.
In my opinion, there is a rising need of covering many different languages and enhancing easy accessibility. Respecting
national peculiarities and typographic conventions of other scripts becomes crucial for the quality of the design.

Indeed, as can be seen with Adobe’s pro-series, there seems to be a trend towards designing multilingual typefaces

including extended Latin, basic Cyrillic and monotonic Greek.

Maiola seeks to meet this demand. At the moment it includes four family

members, a Latin roman and italic and a companion Cyrillic roman and

Lva

italic. Monotonic Greek and bold versions are in preparation.

Maiola includes additionally to the standard character set:

«Central European character set—languages: Polish, Czech, Slovac,
Hungarian, Estonian, Latvian, Lithuania, Albanien, Croatian,
Romanian and Slovene,

«Cyrillic character set—Ilanguages: Bulgarian, Macedonian,
Byelorussian, Russian, Ukrainian, Serbian.
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Both scripts, Latin and Cyrillic, are basically independent
from each other. They are, however, supposed to harmonize
well in bilingual text settings. The challenge is to give equal
importance and appearance by the means of colour, weight,
design features and style. Additionally, the calligraphic
touch of the Latin is brought into the Cyrillic. Their history
implies many similarities in the letter structure, but on

the other hand great differences exist. The designer should
not be misled by this familiarity. Instead, it is important to
understand and to apply typographic rules inherent to both
scripts in their own way.

The Latin lowercase differs drastically from the
uppercase due to their separated roots and demonstrates
more variety in form. The Cyrillic lower- and uppercase, on
the other hand, share equal lettershapes. They tend to appear
somewhat rigid and vertically stressed due to their basic
skeleton. In Maiola I sought to introduce esprit in order to
make it more interesting and vivid whilst being careful not to
step beyond the threshold of acceptance.



The italic does not hide its calligraphic
roots. On the contrary, it shows proudly its own
keen personality and is not subservient to the roman
brother. Instead, Maiola italic is an equal partner that,
recalling its traditional use, is able to stand on its own. It
follows a similar spirit of the roman, but is clearly
distinct and expressive.

Stronger modulation of the stroke, brisk
curvature and angularity are communicating frankly
the pen tool. The appearance is sharp and cutting
emphasizing a dynamic feeling. Beyond, it is a true
italic: lighter in colour, condensed and with alternate
lettershapes in the lower- and uppercase.
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BUNDESVERFASSUNGS GERICHT

Staatsanwilte diirfen im Bundestag keine
Schriftstiicke beschlagnahmen. Das Gericht
weitete die Schutzrechte von Abgeordneten vor
Strafverfolgung auferdem teilweise auf deren
Mitarbeiter aus. Dem Urteil zufolge diirfen
Schriftstiicke, die ein Parlamentarier seinem
Mitarbeiter anvertraut hat, in den Riumen
des Bundestages nicht beschlagnahmt werden.
Bisher war umstritten, ob sich der Schutz von
Parlamentariern gegen Durchsuchungen und
Beschlagnahmen auch auf ihr Biiropersonal
erstreckt, Klage gegen Bundestagsprisident
Thierse abgewiesen.

Damit gab das Gericht der Klage des
ehemaligen SPD-Obmanns im Spendenunte
rsuchungsausschuss, Frank Hofmann, statt.
Er hatte beanstandet, dass das Biiro seines
Mitarbeiters von der Staatsanwaltschaft
durchsucht worden war, weil der Verdacht
bestand, der Mitarbeiter habe einer Zeitung
vertrauliche Unterlagen der Augsburger
Staatsanwaltschaft zugespielt. Die Papiere
sollten belegen, dass hohe Stellen der bayer
ischen Justiz die Aufkldrung der Spenden
affire verzogern wollten. Eine Organklage
von Hofmann und zwélf weiteren SPD
Abgeordneten gegen Bundestagsprésident
Wolfgang Thierse (SPD), der die Aktion
genehmigt hatte, wurde dagegen abgewiesen.
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Old-style and lining figures,
both are proportional and tabular.



0123456789 0123456789
0123456789 0123456789  Opentype facilitates the switch from

old-style to lining figures, and from
. » « , proportional to tabular mode in one
{[(ug'k-a0—4z—w u-t-mQhjij2#7%00%o.)]} font file.

Opentype case sensitive feature.
Specific characters change their
vertical position when set in context

with uppercase letters.
{[(UG'K-A0—4Z—W M U-T-MYHIili2#7%00%0)]}

MAIOLA COMPRISES
only one Opentype file for each font.

The user is therefore not confronted with several

files and the associated possibility of confusion.

Greater ease of accessibility and usability are ff £ 1 F] Moo includes a s of igatres
achieved. Furthermore, the technology of Opentype that will be extended in future.
allows the implementation of typographical

particularities, such as lining and old-style figures,

small caps, tabular and proportional figures,

ligatures, alternate characters, case sensitiveness

and more. Maiola supports some of these features

and attempts to enlarge the repertoire. [ ’ [ [
AAI]TT WWXX' some alternate characters in

Maiola italic,
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The bohemian contribution to printing types was small. The printers bought most of their
types in neighboring countries, mainly in Germany. The bohemian bastarde used in 1468 for
the book Kronika trojanskd was an original exception. Thus, German influence on typogra-
phy and printing was deeply rooted and the broken script was used in parallel with the ro-
man until the end of the 18th century and even longer for religious texts and vernacular lit-
erature. The roman script became a symbol of the evoking cultural independence. The loss of sover-
eignty for many centuries after the Thirty Years' War (1618-1648), the lack of professional knowledge
and experience about type making contributed, as well as the under-developed economic and techni-
cal climate, to the missing presence of national Czech type design until as late as the beginning of the
20th century. Then, in the realm of an awakening national pursuit of cultural and political in-
dependence, a typographic and bibliophile movement arose. Following the example of the
Arts & Crafts Movement in England and the United States of America, Czech artists, illus-
trators and typographers persuaded the craft of fine book making and printing. It was a reac-
tion against the decadence of the book-trade, against the falsification and the poor and indif-

The bohemian contribution to printing types was small. The printers
bought most of their types in neighboring countries, mainly in Germany.
The bohemian bastarde used in 1468 for the book Kronika trojinska was
an original exception. Thus, German influence on typography and printing
was deeply rooted and the broken script was used in parallel with the roman until
the end of the 18th century and even longer for religious texts and vernacular lit-
erature, The roman script became a symbol of the evoking cultural independence.
The loss of sovereignty for many centuries after the Thirty Years” War, the
lack of professional knowledge and experience about type making con-

tributed, as well as the under-developed economic and technical climate,

The bohemian contribution to printing types was small. The
printers bought most of their types in neighboring countries,
mainly in Germany. The bohemian bastarde used in 1468 for
the book Kronika trojanskd was an original exception. Thus, Ger-
man influence on typography and printing was deeply rooted and
the broken script was used in parallel with the roman until the end
of the 18th century and even longer for religious texts and ver-
nacular literature. The roman script became a symbol of the

evoking cultural independence. The loss of sovereignty for

The bohemian contribution to printing types was
small. The printers bought most of their types in
neighboring countries, mainly in Germany. The bo-
hemian bastarde used in 1468 for the book Kronika tro-
janskd was an original exception. Thus, German influ-

ence on typography and printing was deeply rooted and
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The bohemian contribution to printing
types was small. The printers bought
most of their types in neighboring coun

Text excerpted from my essay Vojtéch Preissig and the beginning of Czech Type Design in the early 20th centruy , May 2003
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[Ipu moctpoeHun wpudToB 6MO6AUO
TeKU MCIIOAB3YIOTCS HECKOABKO CTaH
AAPTOB KOAOBBIX TaOAUI] TaOAUI], OIIpe

Text excerpted from http://www.paratype.com, August 2003

IMpu mocTpoenyy mpUpTOB 6U6ANOTEKH typeface MCTIOAB3YIOTCS HECKOABKO CTAaHAAPTOB
KOAOBBIX TabAML] (TaGAMLL, OTIPEACASIOLIMX TIOAOKEHHe CUMBOAOB B ipudTe). B mepsyio
oYepeAb MOAACPKUBAIOTCS GasoBble TabAuibl Windows 1 MacOS u, KpoMe TOTO psij
AOTIOAHMTEABHBIX TabAMI], paspaboTaHHBIX B hupMe typeface. Kaxcaas kopoBast Tabamma
(KOAMPOBKA) COAEPXKMUT CHMBOABI HECKOABKHX, KaK MPaBUAO, GAMBKUX aAdaBUTOB.
Tak, KopupoBka Western IMOAAep)KMBaeT s3blKu 3amaaHoi Eeponsy; Central European,
asvicu Bocmoznoti Eeponvy; Turkish, aswicu 3anaduoti Eeponvt u mypeuxuti; Cyrillic
Standard, 93vicu Ha ocHose kupuaruuby; Cyrillic Asian, 93vicu miopickoti Kupusiuust. Bee
YnomsHymole €00uposku noddepicusatom avenutickuii argpasum, a ece koduposku Cyrillic
noddepsicusatom pycckuti argasum. B Hudicecredyiouseil mabauue npusedeHo coomeemcimeue
Mec0Y 00UPOBKAMU U K0008bLMU MaAbAUyamU. TI0 cChIAKAM B KOAOHKe KOAMPOBKA MOXHO
TIOCMOTPETh CIUCOK SA3bIKOB, TIOAACPKMBAEMbIX AAHHON KOAMPOBKOi. CaMu KOAOBbIE
TaOAMIIBI MOXKHO ITPOCMOTPETB IO CChIAKAM B KOAOHKax Win-rabanna nu Mac-Tabauna. Bet
MOXXeTe TaK)Xe IIPOCMOTPEeTh CITUCOK MPEAAATAeMBIX IPUPTOB AAS KAXKAOM KOAMPOBKH.

[Ipu mocTpoeHnn typeface mpudpTOB GUOGAMOTEKM WCIIOAB3YIOTCT
HECKOABKO CTaHAAPTOB KOAOBBIX TabAMI] (TabAMI, OIpPeACAAIOUIMX
TIOAOXKEHHE CUMBOAOB B LIpUdTe). B mIepByio ouepeAb OAACPKUBAIOTCS
6aszoBble TabAnmpl Windows 1 MacOS 1, KpoMe TOTO PSA AOIOAHH-
TeABHBIX TaOAMI], pa3paboTaHHBIX B upMe typeface. Kaxaas kopoBast
TabAMIa (KOAMPOBKA) COACPXKUT CHMBOABI HECKOABKHX, KaK MPABHAO,
6amskux andasutoB. Tak, koduposka Western noddepicusaem 93viku
3anaonoti Eeponti; Central European, a3viku Bocmorrodl Eeponsy; Turk-
ish, a3vicu 3anaouoti Eeponsi u mypeyxuti; Cyrillic Standard, a3viku Ha

ocrose kupunrauusy; Cyrillic Asian, a3vicu miopickoti kupuarruusl. Bee

[Ipu moctpoeHnu typeface mpudroB GMOGANOTEKU WHCIO-
AB3YIOTCS HECKOABKO CTaHAAPTOB KOAOBBIX TabAML] (TabAMI,
OTIPeACASIOIIMX TIOAOXKEHHe CHUMBOAOB B Iipudre). B
MIepBYIO OYepeAb IOAACPXKMBAIOTCA 6a3oBble TaOAMIIbI
Windows 1 MacOS u, KpoMe TOTO psA AOTIOAHHUTEABHBIX
TabAM1L], pa3paboTaHHbIX B pupMme typeface. Kaxaas xopo-
Bas TabAMIa (K0OUPOSKA) COOCPHCUM CUMBONLL HECKOALKUX,
kax npasuno, 6auskux anrpasumos. Tak, koouposka Western

noodepacueaem a3viku 3anaoHoii Eeponsl; Central European,

[Ipu nocTpoenun typeface mpndros 6ubrnorexn
VICTIOAB3YIOTCS HECKOABKO CTaHAAPTOB KOAOBBIX Ta-
6AuI (TabAUL, OTIPeAeASIOLINX IIOAOXKeHHe CHMBO-
AOB B LIpUPTe). B nepsyio ozepeds noddeprucusaromcs
6asosbre mabauybl Windows u MacOS u, kpome mozo psio
00NONHUMENbHBLX MAbAUY, PA3pabOmaHHbLX 6 Pupme
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Whereas recognition of the inherent dignity and of
the equal and inalienable rights of all members of
the human family is the foundation of freedom, jus-
tice and peace in the world. Whereas disregard and
contempt for human rights have resulted in barba-
rous acts which have outraged the conscience of man-
kind, and the advent of a world in which human be-
ings shall enjoy freedom of speech and belief and
freedom from fear and want has been proclaimed as
the highest aspiration of the common people. Where-
as it is essential, if man is not to be compelled to have
recourse, as a last resort, to rebellion against tyranny
and oppression, that human rights should be protect-
ed by the rule of law.

Whereas it is essential to promote the develop-
ment of friendly relations between nations. Whereas
the peoples of the United Nations have in the Charter
reaffirmed their faith in fundamental human rights,
in the dignity and worth of the human person and
in the equal rights of men and women and have de-
termined to promote social progress and better stan-
dards of life in larger freedom. Whereas Member
States have pledged themselves to achieve, in cooper-
ation with the United Nations, the promotion of uni-
versal respect for and observance of human rights
and fundamental freedoms.

Whereas a common understanding of these
rights and freedom:s is of the greatest importance for
the full realization of this pledge. Now, therefore, The
General Assembly, Proclaims this Universal Decla-
ration of Human Rights as a common standard of
achievement for all peoples and all nations, to the
end that every individual and every organ of soci-
ety, keeping this Declaration constantly in mind,

HPI/IHI/IMaH BO BHMMaHUe, 4TO TpU3HAHNE 1n-13
AOCTOMHCTBA, IIPUCYILErO BCEM YAeHaM
YEAOBEUYECKOM CeMbU, U PaBHBIX M HEOTbEeMAEMbIX
IIpaB MX ABALETCA OCHOBOM CBOOOAEL,
CIIPaBEAAMBOCTH U BCEOOIErO MUPA; U IPUHUMAS
BO BHMMaHUe, 4TO IIpeHeOpe)xeHure U Mpe3peHune K
IIpaBaM YeAOBeKa IIPUBEAN K BAPBAPCKUM aKTaM,
KOTOPbIe BO3MYILIJAIOT COBECTh UeAOBEUECTBa,

1 4TO CO3AaHME TaKOTO MUPa, B KOTOPOM AIOAU
6YAYT UMeTb CBOOOAY CAOBA U yOEXKACHUI U OYAYT
CBOOOAHBI OT CTPaxXa M HYXABI, IIPOBOSTAAILIEHO
KaK BBICOKOE CTPEeMACHME AIOACH; Y IPUHUMAs BO
BHMMaHIe, 9YTO HeOOXOAMMO, UTOOBI ITpaBa YeAOBeKa
OXPaHSIAUCh BAACTBIO 3aKOHA B IJeASIX 0OecIieyeHn st
TOTO, YTOObI YeAOBEK He ObIA BHIHYXKACH IpUberars,
B KaueCTBe IIOCACAHETO CPeACTBa, K BOCCTaHUIO
IIPOTUB TUPAaHUU U yTHETEHUS; U IIPUHUMAL
BO BHMMaHMe, UTO HeOOXOAMMO COAEMCTBOBATH

HapoAaMH; ¥ TPUHKUMas BO BH
HapoAbl O6bepArHeHHbIX Halrg

AOCTOMHCTBO U [JeHHOCTD 4e
Y B PaBHOTIPaBYE MY>XYMH U
COAEMCTBOBATh COLMAABHOM

U YAYUIIEHUIO YCAOBUM YXU3HU MTPY O0ABILEA
cB060A€; U IPUHKMMAas BO BHUMaHUE, YTO
rOCYAAPCTBa-YACHBI 00A3aAUCh COACHICTBOBATD, B
coTpyaHndecTse ¢ Opranusanuein O6'beAHEHHbBIX
Hanwii, BceoOleMy YBaXkeHUIO ¥ COOAIOACHUIO TIPaB
4YeAOBEKa M OCHOBHBIX CBOGOA;

Y IPYMHMMas BO BHUMaHUe, YTO Bceoblee
MOHMMaHKe XapaKTepa STUX IIPaB U CBOOOA MMeeT
OIPOMHOE 3HaueHHe AAS TIOAHOTO BBHIIIOAHEHUA

Both texts excerpted from http://www.un.org



Oldrich Menhart

VECERNI HOVORY
HORA RIP Videl jsem hory plné ledu, KNIHOMILA RUBRICA A STAROTISKARE TYMPANA

viak zpivat o nich nedovedu.
Jiskrily ddlky nad hlavami

jak bledémodré drahokamy.
Jimala zdvrat p7i poheldu,

zpivat viak o nich nedovedu.
Kdyz ale vidim na obzoru

upostred kraje nizkou horu,
na nebi mrdcek béloskvouct

— prestane srdce chvili tlouci.
Oblaka leti v klasech zralyich

koné dupou po mastalich.

Edice Donatus Kroméiiz
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Text excerpted from Sel maliF chudé do svéta by Jaroslav Seifert, Ceskoslovensky spisovatel v Praze, 1956
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