
One would expe� to find  
a dire� correlation in a typeface 
specimen about the design  
and the designer’s inspiration...    Cardea Regular 32/42

Cardea * a typeface designed to straddle ideas. 

A work of fiction. A representation of ideas in a world of images. 

David Cabianca    Cardea Bold 7/42

DESIGNED BY DAVID CABIANCA AND SUBMITTED IN PARTIAL FULFILLMENT OF THE MASTER OF ARTS IN TYPEFACE DESIGN. UNIVERSITY OF READING. AUGUST 10, 2004.    Cardea Bold 5/8.5
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Gerard Unger for his criticism and energy; 
Fred Smeijers, Erik van Blokland and Gerrit Noordzij for being in the right place at the right time;
and my classmates Wolfgang Homola, Gabriela Varela Andrade and especially Eirini Vlachou
for contributing to my education.    Cardea Regular 7/8.5
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...or barring that, a  
record of his process. 
But process is not so 
easily charted in the 
abstract arts.    Cardea Roman 56/60

In fa�, it is o�en 
opaque to  
interpretation.    Cardea Roman 56/60

 c
Cardea Roman 250/300



I find I am dra�n to wor�s that  
display similar contradi�ory thoughts:
the floor plates of Carl Andre,  
the social mysticism of Joseph Beuys, 
the double �irals of �i�ard Serra.    Cardea Italic 36/48
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In literature, certain authors present the language of a world which does not  

 communicate. �e metonymic consciousness of Samuel Beckett 

the voluminous excesses of Marcel Proust and the verbal dicing of Carlos Fuentes 

point elsewhere beyond the confines of language.

Here, you will find a typeface born of two interpretive conditions: 

the calligraphic tendencies of the broad nib pen  

and the typographic tradition of structured geometry.    Cardea Italic 12/24
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Cardea is a typeface which invents its own 
history. It is a fiction. If a typeface can tells 
stories, then this one makes the attempt. �ough 
ridiculed as the Goddess of Door Hinges, Cardea 
was in fact an important Deity of the Roman 
family. �e name Cardea was selected because 
she was a goddess often in the company of Janus, 
the two-faced God of �resholds and Beginnings 
and Endings.
 Who is better suited to introduce the fictions 
of another reality? Standing at a threshold, one 
partakes in two options, belonging to neither yet 
claiming both. Ovid says of Cardea, apparently 
quoting a religious formula: “Her power is to 
open what is shut; to shut what is open.” 
 �e design for Cardea began with in�iration 
�om Hendrik van den Keere’s 2-Line Double 
Pica Roman and the types of Johann Michael 
Fleischmann. �ese two master punchcu�ers 
mark opposite ends of  
a significant period in Dutch type design and 
their radically different—and seemingly 
contradi�ory—output are fertile grounds for 
study. Van den Keere’s types are austere and 
stoic while those of Fleischmann exhibit the fuģ 
flowery exuberance of the Baroque sensibility. 
Van den �eere’s dark color and clear forms 
coupled with Fleischmann’s insouciance lead to 
further exploration with the broad nib pen and 
studies in le�er form construction. 
 Cardea is the result of those studies. Its forms 
clearly influenced by typographic tradition but 
are also fluid and incorporate an appreciation for 
the liveliness and fresh nature of the wri�en 
letter. �e family currently consists of roman, 
bold and italic variants. Display sizes, lining 
numerals, small caps as well as a full character 
set of swash letters are currently under  8/10

Cardea is a typeface which invents its 
own history. It is a fiction. If a typeface 
can tells stories, then this one makes 
the attempt. �ough ridiculed as the 
Goddess of Door Hinges, Cardea was 
in fact an important Deity of the 
Roman family. �e name Cardea was 
selected because she was a goddess 
often in the company of Janus, the 
two-faced God of �resholds and 
Beginnings and Endings.
 Who is better suited to introduce 
the fictions of another reality? Stand-
ing at a threshold, one partakes in two 
options, belonging to neither yet 
claiming both. Ovid says of Cardea, 
apparently quoting a religious formula: 
“Her power is to open what is shut; to 
shut what is open.” 
 �e design for Cardea began with 
in�iration �om Hendrik van den 
Keere’s 2-Line Double Pica Roman and 
the types of Johann Michael Fleis-
chmann. �ese two master punchcut-
ters mark opposite ends of  
a significant period in Dutch type 
design and their radically different—
and seemingly contradi�ory—output 
are fertile grounds for study. Van den 
Keere’s types are austere and stoic 
while those of Fleischmann exhibit the 
fuģ flowery exuberance of the  10/12 

Cardea is a typeface which 
invents its own history. It is a 
fiction. If a typeface can tells 
stories, then this one makes the 
attempt. �ough ridiculed as  
the Goddess of Door Hinges, 
Cardea was in fact an important 
Deity of the Roman family. �e 
name Cardea was selected 
because she was a goddess often 
in the company of Janus, the 
two-faced God of �resholds 
and Beginnings and Endings.
 Who is better suited to intro-
duce the fictions of another 
reality? Standing at a threshold, 
one partakes in two options, 
belonging to neither yet claim-
ing both. Ovid says of Cardea, 
apparently quoting a religious 
formula: “Her power is to open 
what is shut; to shut what is 
open.” 
 �e design for Cardea began 
with in�iration �om Hendrik 
van den Keere’s 2-Line Double 
Pica Roman and the types 12/14 
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Cardea is a typeface which invents its own 
history. It is a fiction. If a typeface can tells 
stories, then this one makes the attempt. 
�ough ridiculed as the Goddess of Door 
Hinges, Cardea was in fact an important Deity 
of the Roman family. �e name Cardea was 
selected because she was a goddess often in 
the company of Janus, the two-faced God of 
�resholds and Beginnings and Endings.
 Who is better suited to introduce the 
fictions of another reality? Standing at a 
threshold, one partakes in two options, 
belonging to neither yet claiming both. Ovid 
says of Cardea, apparently quoting a religious 
formula: “Her power is to open what is shut; 
to shut what is open.” 
 �e design for Cardea began with in�ira-
tion �om Hendrik van den Keere’s 2-Line 
Double Pica Roman and the types of Johann 
Michael Fleischmann. �ese two master 
punchcu�ers mark opposite ends of  
a significant period in Dutch type design and 
their radically different—and seemingly 
contradi�ory—output are fertile grounds for 
study. Van den Keere’s types are austere and 
stoic while those of Fleischmann exhibit the 
fuģ flowery exuberance of the Baroque 
sensibility. Van den �eere’s dark color and 
clear forms coupled with Fleischmann’s insou-
ciance lead to further exploration with the 
broad nib pen and studies in le�er form 
construction. 
 Cardea is the result of those studies. Its 
forms clearly influenced by typographic 
tradition but are also fluid and incorporate an 
appreciation for the liveliness and fresh 
nature of the wri�en letter. �e family 
currently consists of roman, bold and 8/10

Cardea is a typeface which invents 
its own history. It is a fiction. If a 
typeface can tells stories, then this 
one makes the attempt. �ough 
ridiculed as the Goddess of Door 
Hinges, Cardea was in fact an impor-
tant Deity of the Roman family. �e 
name Cardea was selected because 
she was a goddess often in the 
company of Janus, the two-faced 
God of �resholds and Beginnings 
and Endings.
 Who is better suited to introduce 
the fictions of another reality? 
Standing at a threshold, one partakes 
in two options, belonging to neither 
yet claiming both. Ovid says of 
Cardea, apparently quoting a reli-
gious formula: “Her power is to open 
what is shut; to shut what is open.” 
 �e design for Cardea began with 
in�iration �om Hendrik van den 
Keere’s 2-Line Double Pica Roman 
and the types of Johann Michael 
Fleischmann. �ese two master 
punchcu�ers mark opposite ends of  
a significant period in Dutch type 
design and their radically different—
and seemingly contradi�ory—
output are fertile grounds for study. 
Van den Keere’s types are austere 
and stoic while those of 10/12 

Cardea is a typeface which 
invents its own history. It is a 
fiction. If a typeface can tells 
stories, then this one makes 
the attempt. �ough ridiculed 
as the Goddess of Door Hinges, 
Cardea was in fact an impor-
tant Deity of the Roman fam-
ily. �e name Cardea was 
selected because she was a 
goddess often in the company 
of Janus, the two-faced God of 
�resholds and Beginnings 
and Endings.
 Who is better suited to 
introduce the fictions of an-
other reality? Standing at a 
threshold, one partakes in two 
options, belonging to neither 
yet claiming both. Ovid says 
of Cardea, apparently quoting 
a religious formula: “Her 
power is to open what is shut; 
to shut what is open.” 
 �e design for Cardea began 
with in�iration �om Hendrik 
van den Keere’s 2-Line 12/14
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Cardea is a typeface which invents its own history. It 
is a fiction. If a typeface can tells stories, then this one 
makes the attempt. �ough ridiculed as the Goddess 
of Door Hinges, Cardea was in fact an important 
Deity of the Roman family. �e name Cardea was 
selected because she was a goddess often in the 
company of Janus, the two-faced God of �resholds 
and Beginnings and Endings.
 Who is better suited to introduce the fictions of 
another reality? Standing at a threshold, one partakes 
in two options, belonging to neither yet claiming both. 
Ovid says of Cardea, apparently quoting a religious 
formula: “Her power is to open what is shut; to shut 
what is open.” 
 �e design for Cardea began with in�iration �om 
Hendrik van den Keere’s 2-Line Double Pica Roman 
and the types of Johann Mi�ael Fleis�mann. �ese 
two master punchcu�ers mark opposite ends of  
a significant period in Dutch type design and their 
radically different—and seemingly contradi�ory—
output are fertile grounds for study. Van den Keere’s 
types are austere and stoic while those of Fleis�mann 
exhibit the fu� flowery exuberance of the Baroque 
sensibili�. Van den �eere’s dark color and clear forms 
coupled with Fleis�mann’s insouciance lead to 
further exploration with the broad nib pen and 
studies in le�er form construction. 
 Cardea is the result of those studies. Its forms 
clearly influenced by typographic tradition but are 
also fluid and incorporate an appreciation for the 
liveliness and fre� nature of the wri�en letter. �e 
family currently consists of roman, bold and italic 
variants. Display sizes, lining numerals, small caps as 
well as a full character set of swash letters are 
currently under development. Cardea is designed to 
meet any typographic need in the editorial, book and 
cultural spheres. Please contact the designer for 
further information. 8/10

Cardea is a typeface which invents its own 
history. It is a fiction. If a typeface can tells 
stories, then this one makes the attempt. 
�ough ridiculed as the Goddess of Door 
Hinges, Cardea was in fact an important 
Deity of the Roman family. �e name 
Cardea was selected because she was a 
goddess often in the company of Janus, the 
two-faced God of �resholds and Begin-
nings and Endings.
 Who is better suited to introduce the 
fictions of another reality? Standing at a 
threshold, one partakes in two options, 
belonging to neither yet claiming both. 
Ovid says of Cardea, apparently quoting a 
religious formula: “Her power is to open 
what is shut; to shut what is open.” 
 �e design for Cardea began with 
in�iration �om Hendrik van den Keere’s 
2-Line Double Pica Roman and the types of 
Johann Mi�ael Fleis�mann. �ese two 
master punchcu�ers mark opposite ends of  
a significant period in Dutch type design 
and their radically different—and seem-
ingly contradi�ory—output are fertile 
grounds for study. Van den Keere’s types 
are austere and stoic while those of 
Fleis�mann exhibit the fu� flowery 
exuberance of the Baroque sensibili�. Van 
den �eere’s dark color and clear forms 
coupled with Fleis�mann’s insouciance 
lead to further exploration with the 10/12 

Cardea is a typeface which invents 
its own history. It is a fiction. If a 
typeface can tells stories, then this 
one makes the attempt. �ough 
ridiculed as the Goddess of Door 
Hinges, Cardea was in fact an 
important Deity of the Roman 
family. �e name Cardea was 
selected because she was a goddess 
often in the company of Janus, the 
two-faced God of �resholds and 
Beginnings and Endings.
 Who is better suited to introduce 
the fictions of another reality? 
Standing at a threshold, one partakes 
in two options, belonging to neither 
yet claiming both. Ovid says of 
Cardea, apparently quoting a 
religious formula: “Her power is to 
open what is shut; to shut what is 
open.” 
 �e design for Cardea began with 
in�iration �om Hendrik van den 
Keere’s 2-Line Double Pica Roman 
and the types of Johann Mi�ael 
Fleis�mann. �ese two master 
punchcu�ers mark opposite 12/14 



floral,
breathy,
and 
fresh.    Cardea Bold 56/60

b
 Cardea Bold 250/300

a  Cardea Regular 240/220
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�e present is full of 
surprises.    Cardea Roman 56/60


