A Latin and Greek type family




As most societies become resolutely multicultural,
type families encompassing different scripts are
increasingly becoming practical necessities.

Multiscript typefaces—as unified entites—have been developed as
early as the nineteenth century. They were in general developed
following a ‘latin-centric’ process: the characters of the non-latin
typeface were generally adapted from the design of an existing
latin typeface, with which the new font was intended to harmonise.
This resulted in most cases—wether through lack of knowledge of
the script or deliberate intent— in a non-latin typeface with heavily
latinised characters.

More recently, increasingly sophisticated multiscript typeface pro-
grammes have been initiated. In a dual script family, the fonts in
both scripts are developed synchronously, with a focus on bring-
ing different scripts visually closer, but with an awareness of each
script’s typographic past.

As my interest in so-called ‘non-latin’ type design has developed,
I have begun to feel ambivalent towards some of these type design
programmes. While these initiatives are desirable/laudable, their
core intent—harmonisation—is a treacherous goal. If visual har-
monisation is pursued with too much zeal, it can still lead to de-
sign decisions which end up being detrimental to one of the scripts
(usually not the latin).

The fundamental goals of script harmonisation—same perceived
size and colour/weight on the page—are essential, and not always
easily achieved. With the aim of establishing a visual harmony be-
tween two scripts, common design features are implemented in
both scripts. However, some of these design decisions, such as indi-
vidual character shapes, stroke modulation and axis, while increas-
ing the visual similarity between the scripts, can be historically
inappropriate and/or (more importantly) structurally detrimental
to the script’s legibility. Too-successful visual hamonisation can be-
come its failure.

I designed Median with this paradigm as a focus. Median Latin and
Median Greek are designed to complement each other, but each
typeface is an independent, uncompromised design informed by
each script’s specific typographic legacy.



Median

Calligraphic and typographic styles in most scripts are influenced by the
writing apparatus used to write them. The Latin lowercase is founded on the
modulation of the broad nibbed pen held at a 45 degree angle. However, this
model is generally inappropriate for the Greek lowercase, which for most of its
typographic history (with the exception of the uncommon orthotic style) was
based on the pointed-nib pen.

This pointed nib pen model also found its way into the latin typographic tradition,
notably in the fonts of founders such as John Baskerville and Johan Michael Fleish-
man. The latter’s fonts proved to be a particularly good model for Median because
of its combination of varying angle of stress and use of the pointed-nib pen mod-
ulation as an inspiration. However, Fleischman’s characters are truly typographic
entities; they are contructed shapes—drawn rather than

written—not stricly restricted to the modulation of char-
acters written with that tool. a ‘ a ‘

The same design strategy is followed in Median. The letter shapes are constructed
ones. They are informed by the pointed-nib pen common to both the Latin and Greek
script, but remain independent from the stylistic constraints imposed by a specific
tool. This strategy allows greater flexibility in modulating the glyphs along their
ductus, to increase the font’s legibility and the visual harmony between both scripts.



Inthe work of Fleischman and in other ‘transitional’ typefaces, the angle of stress varies
from oblique to vertical. However, in Median, the modulation is not systematically
fleshed out along a character’s axis but elaborated with an uncharacteristic emphasis
on the horizontal parts of the characters. This stroke modulation, coupled with its
robust serifs, invests the typeface with an underlying secondary horizontal axis and
directionality.

This atypical modulation is achieved by the use of a three-part modulation, instead
of the traditional dual thin-thick opposition. The resulting ‘horizontality’ contributes
to increase legibility by helping to strongly define lines of text even when text is set
with minimal linespacing.

abcdetghijklmnopqgrstuvwxyz



This strategy of using three units of modulation also comes into play in the design of
Median Greek on two levels: legibility at the script level, and the toning down of the
strong divergence in axis between the latin and greek lowercase characters.

For most of Greek typographic history, the forms of the Greek lowercase characters
have been based on scribal hands. They are very energetic shapes, generally inclined,
and with an angle of stress varying considerably from one character to the next.
Series 90, a seminal typeface which is faithful to the Greek type legacy and ubiqui-
tous in Greek print (to an extent of which there is no equivalent in the Latin script)
illustrates these characteristics. Its varying modulation helps to strongly define the
glyphs, but the variation in axis tends to draw the eye outside the word-shape:
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Stress in MT Series 9o. From Leonidas, Gerry. A tutorial on greek type design, p.2

Most existing multiscript latin/greek designs take the approach which can be seen in
Times New Roman Greek (below).

aBydelnbinruvionportuoyboc

Stress in MT Times New Roman .From Leonidas, Gerry. A tutorial on greek type design, p.2
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While the skeletal shapes of the characters are not significantly Latinised (this could
be debated by some), their shape modulation radically departs from historical mod-
els, by adopting a regularised vertical stress. This modulation is succesful at the
surface level in harmonising the Greek letter shapes with their Latin counterparts.
However this vertical modulation is foreign to the characters, and works against their
elaboration. This forced application of a regular/rational system to dynamic shapes

also causes design problems which are hard to solve in order to achieve a cohesive
character set. It is also culturally questionable.

Median Greek uses the three-unit modulation to tackle those two issues. While being

based on historical models, when possible it introduces a secondary horizontal axis,
as in the latin, to help define word-shapes and lines of text.

afydelndkApvEompoTupY Y w

The use of constructed shapes allows to inconspicuously modulate some characters
in an unconventional way, to emphasise their horizontality.
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The use of the three-unit modulation helps to attenuate the inherent strong
divergence in axis between the Latin and Greek fonts.

Following the traditional modulation of the lowercase characters, helps to avoid the
modulation problems arising from using an upright regularised modulation.

pydo

Median Latin and Greek are robust typefaces designed to be used a small sizes and
when space is at a premium. They are big on the body and the characters are sturdy
with low contrast, to withstand poor printing conditions.

Like other space-saving typefaces, Median has modest ascenders and descenders.
However, unlike most space-economical typefaces the descenders are not dramati-
cally shortened—allowing the proper elaboration of the Greek alphabet, which
contains numerous characters extending well below the baseline. Being cursive in
nature, the lowercase characters of the Greek alphabet have traditionally varied in the
extent to which they extend beyond the baseline and kappa-height. The lowercase
characters of Median Greek are not rigidly constrained to the font’s vertical metrics;
they are more freely elaborated according to their traditional proportions.

This strategy of using constructed shapes and three-unit modulation may become

the basis of my exploration of other scripts for possible inclusion in the Median font
family. Cyrillic and Cherokee fonts are already under development. ¢
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Cette déclaration constamment a
lesprit, s’efforcent, par 'enseignement et
I'éducation, de développer le respect de
ces droits et libertés et d’en assurer.

Todo ser humano tiene derecho, en todas partes,

al reconocimiento de su personalidad juridica.

Todos son iguales ante la ley y tienen, sin distincién,
derecho a igual proteccién de la ley. Declaracdo, sem
distin¢do alguma, nomeadamente de raca, de cor,

de sexo, de lingua, de religido, de opinido politica

ou outra, de origem nacional ou social, de fortuna,

de nascimento ou de qualquer outra situacao. Jeder
hat das Recht, iiberall als rechtsfihig anerkannt zu
werden? Alle haben Anspruch auf gleichen Schiitz
gegen jede Diskriminierung, die gegen diese Erklirung
verstof3t, und gegen jede Aufhetzung zu einer
derartigen Diskriminierung. Jeder hat Anspruch auf
einen wirksamen Rechtsbehelf bei den zustindigen
innerstaatlichen Gerichten gegen Handlungen, durch
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zustehenen Grundrechte verletzt werden. Verder zal geen
onderscheid worden gemaakt naar de politieke, juridische of
internationale status van het land of gebied, waartoe iemand
behoort, onverschillig of het een onafhankelijk, trust-, of niet-
zelfbesturend gebied betreft, dan wel of er een andere beperking
van de soevereiniteit bestaat. Sg oni obdarzeni rozumem i
sumieniem i powinni postepowaé wobec innych w duchu
braterstwa. Kazdy cztowiek posiada wszystkie prawa i wolnosci
zawarte w niniejszej Deklaracji bez wzgledu na jakiekolwiek
réznice rasy, koloru, pici, jezyka, wyznania, pogladéw
politycznych i innych, narodowosci, pochodzenia spotecznego,
majatku, urodzenia lub jakiegokolwiek innego stanu. Ingen
atskillnad ma vidare goras pa grund av den politiska, juridiska

fodsel eller anden samfundsmzessig stilling pa en retferdig og offentlig behandling
ved en uathengig og upartisk domstol, nar der skal treffes en afgerelse. Skulu
einstaklingar og yfirvold jafnan hafa yfirlysingu pessa { huga og kappkosta med
freedslu og uppeldi ad efla virdingu fyrir réttindum peim og frjalstreebi, sem hér er
a0 stefnt. Turklat nedrikst noteikt nekadu atgeeiribu pec tis valsts vai teritorijas,
politiska, tiesiska vai starptautiska statusa, pie kuras cilveks pieder neatkarigi

no t4, ekas negali biiti savavali $kai areStuotas, suimtas. Kiekvienas Zmogus,
remdamasis visi$ka lygybe, turi teise j tai, kad jo byla vie $ai ir teisingai i§ nagrinéty
nepriklausomas ir be $alis kas teismas, kuris nustatyty jo teises ir pareigas ar jam
pareiks to baudziamojo kaltinimo pagristuma. Ziaden rozdiel sa nebude robit’

na podklade politického, pravného alebo nedzindrodného postavenia krajiny

alebo tzemia, ku ktorému osoba pri slusi, ¢i je to krajina alebo tizemie nezavislé
alebo pod porucenstvom, sa nesmie drzat’ v otroctve alebo v nevolnictve: vSetky
formy otroctva a obchodu s otrokmi s zakdzané. Kazdy ma tiplné stejné pravo,
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ToadTo eV 0DV T& £pwTikd {owe, k&v oL
uundeing té 8¢ TéAea kol EMOTTTIKY, GV
Evexa kol TADTA EOTLY, GV TLG OPIWG
LETIY), ok old’ i oldc T’ &v elnc.

ToaTa utv 00V T& EpwTikd owc, k& oL pundeing T
8¢ Téhea kOl EMOTITIKG, WV Evera kol THOT E0TLY, €4V
TIC 0pFOC LETIN, 0UK 01’ £l 01O¢ T BV €iNG. €p iV oDy,
£, Yo xal Tpodupiog ovdEV dmoAelPw- TTELP® O
Emeodal, v oldg Te AC. Sl Ydp, £pn, TOV 6pdaG dvTa
€Tl TOUTO TO TIPAYO BPYECIAL LEV VEOV BVTA L€V ETTL
T KOAX CWHULOTA, KOL TIPMOTOV HEV, €0V OpTMGNYATAL

0 NYOUMEVOG, EVOC AUTOV CWUATOG £PAV Kol EVTODI
YEVVAV AOYOUG KOAOUG, ETTELTA O AUTOV KATXVOTNoOL
OTL TO XAAOG TO ETTL OTWOUV CWHUATL TW ETTL ETEPW
OWUOTL ASEAPOV EOTL, kol £l Oel SLwkeLy TO €T’ €ldel
KOAOV, TTOMY) dvola ur) ovY £V TE KOl TAUTOV YyEloJaL
TO &L TAOLY TOIC OWUACL KAMOG ToUTo & évvoricavTta
KATAOTNVAL TTEVTWV TOV KAADY CWUATWY EPAOTNV,
€VO¢ O€ TO 6pAdpa TOUTO YOAGCOL KATOPPOVHCOVTA KOL
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Tabto eV 0Dy T& EpwTikd lowg, k&v oL pundeing T 8¢ Téhea wal
ETTOTITIKE, OV Evera kol TaDTa £0TWY, £V TG 0pIMG PETIN, odk
o018’ i 0lég T & €ing. Epd eV oDV, £n, £y kol TpoJupiog o0dEVY
&olelhw- Telpd 8¢ Emecau, By 0ldG TE NG. el YA, E@n, TOV 6pTiGg
idvta €t To0TO TO TPAYMA BpYecdal ueEV vEov BvTal iEval ETl T&
KOAQL CWUOTOL, KO TTPGOTOV [LEV, €0V OpIMOGNYNTAL & YOUHEVOG,
EVOG AUTOV CWUATOG £pAV KAl EVTaDIa YEVVAY AGYOUG KaAoUG,
gmetta 3¢ adTOV KOTOVOTfioal TL TO KAANOG TO €Tl OTWOTV CWUATL
Te ETTL ETEPW OWUOTL AOEAPOV €0TL, Kl el Ol SLduewy TO €T’ eldet
KOGV, TTOMN dvota W) 0Oy €V Te xal TaUTOV Yyelodal TO £l AoV
TOIG CWUAOL KAAOG TOUTO & £VVOYCOVTO KATAOTAVAL TTEVTWY
TAV KAADY CWHATWV EPATTNY, EVOG 3& TO 0POSpa ToHTO YaAGsaL
KOTAPPOVIIOOVTA KAl GULKPOV NYNOAUEVOV- LETA OE TADTA TO

Tadto &V 00V T& EpwTikd iowg, k&v oL pundeing T 8 TéAea kol ETOTTTIKG, MV
Evexo kol TodTa £0TLY, EGV TIG OpIAG MeTin, oLk 0id” €l 016G T° & EiNg. £p& PV 0DV,
o, &yo kol Tpodupiag 008EY dmoheipw- etpd 8¢ Emecdau, dv oldg Te ¢, el Ydp,
€, TOV 6pd®G IdvTa €l ToUTo TO TPdYHa &pyecdal LeEV VEov SvTa tévat €t T
KOAX COUOATA, KOL TPHTOV PEV, EXV 0pIWGNYTTAL O 1YOUUEVOS, £VOG AVTOV CWUATOG
£pav kot Evtaddo Yevwav Adyoug kaholg, EmeLta 8& adTOV KarTovoTioat Tt TO KAANOG
TO €Tl OTWOTY COUATL TE £TTL ETEPW CWUATL ASEAPSOV €0TL, KOl €l Sel Stwkewy TO €’
ldel kaAdv, TTOM) dvota un oy €v Te kal TaToV iyeloPat TO €l Ttéoty Toig owuast
KGMOG ToUTO & £VVOroOVTA KATAGTHVOL TIEVTWY TAV KUADY CWUATWY £PAGTHY,
£v0¢ 8€ T6 0p63pal TOUTO XAARTOIL KATAPEOVAGAVTA KAl GUKPOV NYNOEUEVOV: LETA
8¢ TadTa TO £V TOIG YPuyaic KAMOG TULWTEPOV Nyrioacdat TOD £V T CWUATL, MOTE
Kol €0V ETLEIKNG WV TNV YPUYAV TIG KAV OUIKEOV &vIog EXN, EEAPKETY alTW KAl Epay
kol xrideadat kol TikTe Adyoug TotouToug kai {nTely, oiTtveg Totjoovat BeAtioug
ToUg véoug, tva dvaryxaodm od Fedoaodor O &v Tolg EmTnSelpaot kol TOIG VOUOLG
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Tadto eV 0DV T& EpwTivd lowg, k&v oL pundeing T 8¢ Téhea wal
ETOTTTIKG, OV Evexa kol ToDTaL E0TLY, G Ti OpTDG peTiy, olx

o018’ i 0ldg T & eing. Epd eV oDV, £n, £y kol TpoJupiog o0SEV
&olelhw- Telp® 8¢ Emecau, By 0ldG TE NG. SEl Yap, N, TOV 6pTdg
idvta €t To0TOo TO TPAYMA BpYecdal uEV vEOoV SvTa iEval ETl T&
KOAQ CWUOTOL, KO TTPGHTOV [LEV, XV dpIMOGNYNTAL & YOUHEVOG,
EVOC aUTOV OWMATOG EpAV Kal EvTadda Yevvay Adyoug xahoug,
gmertal 8¢ alTOV KaTovofioat GTL TO KAMOE TO ETTL OTWOUV CWUATL
Tw ETTL ETEPW OWUOTL AOEAPOV €0TL, Kl el Ol SLduety TO €’ eldet
KAV, TTOMN dvola W) 0Oy €v Te xal TaUTOV Yyelodal TO £l AoV
TOIG CWUAOL KAAOG TOUTO & £VVOYCOVTO KATAOTAVAL TTAVTWY
TAV KAADY CWHATWV EPATTNY, EVOG 8¢ TO 0PdSpa ToITO YaAdoaL
KOTAPPOVIIOOVTA KAl GUKPOV NIYNOAUEVOV- LETA OE TADTA TO

&v Taig YPuyals KdMOog THUWOTEPOVY yHoaoTat ToD €v Tw cuaTL,
WOTE KAL XV ETTLEIKNG WV TNV YUYV TIG K&V OUKEOVY BvIog EXn,
EEaprely aUTw Kol £pav kol k1deodat kat TikTe Adyoug ToloUToug
wot {ntely, oitveg motjoouot BeAtioug ToUg VEOUG, tva dvarykoodm
ol FedoaoFor T év Toig EMITNOEVLAGL KOl TOTG VOpOLG KAAOY Kol
ToOT idetv &TL Ty adTO AT GUYYEVEG EGTLY, Vol TO TTEPL TO OO
KOOV OKPSY TLAYAONTO Elvalt pueTd 8 T& EmiTndedpaTo ¢l TG
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These are the lesser mysteries of love, into which even you may
enter; to the greater and more hidden ones which are the crown
of these, and to which, if you pursue them in a right spirit, they
will lead, I know not whether you will be able to attain. But [ will
do my utmost to inform you, and do you follow if you can. For he
who would proceed aright in this matter should begin in youth

to visit beautiful forms; and first, if he be guided by his instructor
aright, to love one such form only-out of that he should create

fair thoughts; and soon he will of himself perceive that the beauty
of one form is akin to the beauty of another; and then if beauty

of form in general is his pursuit, how foolish would he be not to
recognize that the beauty in every form is one and the same! And
when he perceives this he will abate his violent love of the one,
which he will despise and deem a small thing, and will become

a lover of all beautiful forms; in the next stage he will consider
that the beauty of the mind is more honourable than the beauty
of the outward form. So that if a virtuous soul have but a little
comeliness, he will be content to love and tend him, and will
search out and bring to the birth thoughts which may improve the
young, until he is compelled to contemplate and see the beauty of
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TO DIDOT, £TO ITAAIZIO TOY OITOTIOY
IMTPATMATOITIOTHOHKE EKETNH H ¥*YNANTHXH, HTAN
'ENA TTANEYPQITAIKO ITPOTPAMMA I'IA THN WHOIAK'H
TYITOT'PA®TA ME XTOXO NA ®EPEI KONTA TOYX XQPOYX
THX TYTIOTPA®TAY KAI THX ITAHPO®OPIKHZ.

Exeivn v emmoyn) epyalopouy yio T SLatpiP) Hov 6To
IMovemiotipio Tou Reading kot o Michael Twyman mpdtetve

Vo VaAAB W TIG ETTOQES YLt AOYUPLACO TNG EMNVLIKYG TTAEUPALG.
H adtagopia Twv veudivewy Tng oxoArig Twv TEI ASnvwv

uog odriynoe otn ouvepyaoio pe v Infoprint. H Infoprint,

Lo EnSOTKY] ETOUPIO E PWTOOTOLYELODETIKOG EEOTALOUO, EiXE
€8pa TN OecoaAoViK KoL UL KOAY] TTPOUTINPEEGIX GTO YWPO TWV
EXTTOUSEUTIKWV CEULVAPIWV YLO TIG YPOPIKEG TEYVES. OTTWG oL
GMEG XWPEG-ETA(POL ETOL KL EUELG ETIPETIE VU OPYXVWGOUE [iat
ouvavtnon otnv EMada. H Sikn pog eiye draitepn onpocio, kodwg
uEe auTHY OAOKANPWVOTAY TO TTPOYPauMa. HToy pia TeTuynuévn
Stopydvwon pe EMnveg kot E€VOug ELoNYNTEG GTO GUVESPLAKO
k€vTpo NG Helexpo, 61ou yla TpwTn popd 6TN YWEO LGN

AEEN ‘TuTToYPOPX’ ONUALVE KATL TTEPLOCOTEPO OIS IO TEYVIKA
EXTUTTWONG.—Excerpt from an interview with Klimis Mastoridis
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THE SECOND FUNCTION OF SOUL—KNOWING
—WAS NOT AT FIRST DISTINGUISHED FROM
MOTION. Aristotle says, @opev yop thv Yuynv
Aumtelogat yaipety, pappely pofelogat, Tt 3¢
opYyileopal Te kol alo@davea@al kol Stavoelopat’
Tabta 8¢ ThvTa kivAoeLC elvon SokoDotv. eV oingein
TIg v a0tV kvelogat. “The soul is said to feel pain
and joy, confidence and fear, and again to be angry,
to perceive, and to think; and all these states are

held to be movements, which might lead one to
suppose that soul itself is moved.” Sense-perception
(afopnolg), not distinguished from thought, was
taken as the type of all cognition, and this is a form of
action at a distance. —In The Elements of Typographic Style
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