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Filia is a book typeface created as part
of the MA in Typeface Design at

the University of Reading. The family
consists of Latin, Italic and Greek.
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The development of Filia

When typeface families cover the Latin and Greek
scripts, the Greek letterforms often adapt the style of the
Latin shapes. For Filia, however, both scripts started as
independent designs and through the design process the
Greek had an even stronger influence on the design of
the Latin than the other way round.

Filia Greek

The design of Filia Greek started during a one week
workshop that awoke my curiosity and interest in the
Greek script. The historical development of the script
and numerous examples of printed typefaces started to
impart a theoretical understanding. To become more
familiar with the letterforms, I practised writing in a
traditional form, by holding the writing pad on the lap.
These written shapes were digitised and formed the
basis for the later letterform. As the angle of stress varies
in Greek lowercase, the strokes were modulated
individually for each letter. In the next step form and
modulation of the letters were brought into harmony
with each other.

Filia Latin

The basis for Filia Latin was also formed by writing
exercises, here using a broad nib pen, producing an
oblique axis. In the digital form of the letters, the stroke
contrast was reduced, thin parts were thickened and
serifs modulated.

Models that inspired the design of Filia were the
typefaces Lexicon and Trinité by Bram de Does.

These typefaces combine two interesting characteristics:
the dynamic fluid expression of the letterforms with
good performance in long text documents.

To achieve this fluidity in Filia Latin, certain aspects of
the Greek design were adapted. In comparison to the
Latin script, the Greek lowercase letterforms appear to
be more dynamic, due to the variation in stroke

thickness and less uniformity in the lettershapes.

To avoid static lines, the vertical stems in Filia Latin are
splayed before ending in the serif. The bottom serifs
are asymmetrical and concave at the base. The top
serifs were treated in the same way: the vertical stroke
thickens slightly and ends with a concave curve. The
asymmetric shape of the counters and the emphasis on
the calligraphic movement also helps the letter to

appear less static.

The Latin and Greek are independent designs but at
the same time harmonize in colour and share the same
general visual language.

.
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The capital letters and small caps of Filia were developed
considering both the Latin and Greek lowercase. The
weight distribution of round counters, however, follows
the oblique axis of the Latin lowercase.

aAAo ox2
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Filia Italic

The calligraphic movement, which is visible in Filia
Latin, is even more emphasized in the Italic. The shapes
of the letters derive from the Latin and even the
treatment of terminals and serifs differs from the Latin.
The modulated top and bottom serifs are absent in

the lowercase Italic and become instrokes and outstrokes
that are more related to the written letter. The stroke
contrast is higher to produce a different texture.
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The Italic is an individual design, but despite the
differences in the letterforms it can still be recognized
as companion to the Latin.

AIVAIV

In the Italic, all strokes are round and curved, which
gives an even softer more fluid character to the
letterforms. To achieve the same characteristics in

the uppercase letters, the strokes are treated as concave
and convex curves.

The more “conventional” proportions of
the letterforms make Filia Latin and Italic
suitable for use in smaller sizes in long
documents such as brochures and

books. Whereas the shapes of the letters
fully reveal their liveliness and fluidity
in larger sizes, they result in a warm

and friendly appearance in text sizes.
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Filia Latin

abcdefghijklmnopqrstuvwxyz
A334aadddeaecicicddésseseesefgggghhiiiiitjijkxil Hanna
1000000000000 TT$ssslttthuitiutuytiawwwwyyyyzzz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
[JKLLLLENNNNNOOOOOOO@@OERRRSSSSSTTTPUU
UUUUUYUUWWWWYYYYZZZ
ABCDEFGHIJKLMNOPQRSTUVWYXZ
AAAAAAAAAAEACECCECDDEEEREEEEECGGGHATITTTITITTKL
CLLENNNNOOOOOO0@0OERRRSSSSSFITPUUTUUUUYUTU
WWWWYYYYZZZ

fofFthfifjfkflffbffhfiffjffkfll Th'ThThTh

&*@\l:/(){}[]—— T oo, 1250, OTIA~ gBO§™MEe
N9€a°/~°+=>2oo_f<s—|<>—x¢8+i1'[\/2px¢rz$€f£¥$€f£¥

& (){}[]'I?C 1/2 1A|v1/30/0%0 3A2/3 12345678900123456789

1234567890 1234567890 1234567890 1234567890

Filia Greek

afydelnBixhpnvEopotudyPwg
QENTLOVHWD
ABI'AEZHOIKAMNEOIIPETYDXWY ()
AEHTIOYYQ

ABTAEZHOIKAMNEOIIPETY®XYQIY

Filia Italic

abcdefgghijklmnopqrstuvwxyz
nnnin6066060e60cedrirsssssfStttpuutiinduyiiuniiwyyjyzzz
ABCDEFGHIJKLMNOPQRSTUVWXYZ
HIIJKLLLEENNNNNOOOOOOO@OOERRRSSSSSTTTPU
UUUUUUYUUWWWWYYYYZZZ

S TS fy 7 IFD S S D S AT

G*@\[/){}[]— _-~ wo#,....- 2500”0 O A~ g®§™MEe
Nogac/a+=>>00 [<<Q—xz0++ []VE U SEF£¥
1/2%%%%0%% 12345678900 123456789

1234567890 1234567890 1234567890 1234567890
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dynamic
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Maybe perhaps possibly quite a bit energetic?
Probably somewhat quite rather fairly smooth.

TOGETHER AND

Independent
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energy {wvtdvia movement dpaotnptdTnTe liveliness SOvoun fluidity

active
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latin

vps [t was market-morning. The ground was covered, nearly ankle-
deep, with filth and mire; a thick steam, perpetually rising from the
reeking bodies of the cattle, and mingling with the fog, which
seemed to rest upon the chimney-tops, hung heavily above. All the
pens in the centre of the large area, and as many temporary pens as
could be crowded into the vacant space, were filled with sheep; tied
up to posts by the gutter side were long lines of beasts and oxen,

8|10

911.5

10]12.5

11]13.5

It was market-morning. The ground was covered, nearly ankle-
deep, with filth and mire; a thick steam, perpetually rising from
the reeking bodies of the cattle, and mingling with the fog, which
seemed to rest upon the chimney-tops, hung heavily above. All the
pens in the centre of the large area, and as many temporary pens

as could be crowded into the vacant space, were filled with sheep;
tied up to posts by the gutter side were long lines of beasts and
oxen, three or four deep. Countrymen, butchers, drovers, hawkers,
boys, thieves, idlers, and vagabonds of every low grade, were
mingled together in a mass; the whistling of drovers, the barking

It was market-morning. The ground was covered, nearly
ankle-deep, with filth and mire; a thick steam, perpetually
rising from the reeking bodies of the cattle, and mingling
with the fog, which seemed to rest upon the chimney-tops,
hung heavily above. All the pens in the centre of the large
area, and as many temporary pens as could be crowded into
the vacant space, were filled with sheep; tied up to posts by
the gutter side were long lines of beasts and oxen, three or
four deep. Countrymen, butchers, drovers, hawkers, boys,

It was market-morning. The ground was covered,
nearly ankle-deep, with filth and mire; a thick steam,
perpetually rising from the reeking bodies of the
cattle, and mingling with the fog, which seemed to
rest upon the chimney-tops, hung heavily above. All
the pens in the centre of the large area, and as many
temporary pens as could be crowded into the vacant
space, were filled with sheep; tied up to posts by the
gutter side were long lines of beasts and oxen, three
or four deep. Countrymen, butchers, drovers,

It was market-morning. The ground was
covered, nearly ankle-deep, with filth and mire;
a thick steam, perpetually rising from the
reeking bodies of the cattle, and mingling with
the fog, which seemed to rest upon the chimney-
tops, hung heavily above. All the pens in the
centre of the large area, and as many temporary
pens as could be crowded into the vacant space,
were filled with sheep; tied up to posts by the
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TA HXHTIKA ETOIXEIA, TINONTAI MOYZIKH,
KOVO YY) TNV 0py&vwaT] Tovg. Xpetdletal
évag avBpwog, o otrolog katoteg Gopég
avayvwpiZetat o to TeptBEALoV Tov wg
TPOLKIOEVOS [AE ELSIKE TPOTOVTE KL UE YYWOT),
y vor amtopacioet g Ba opyaviwoeL kdoLovg
TUYKEKPLUEVOUG 1] 41] jXOVS TN ETLAOYYG TOV
uéoa oe éva Sedopévo xpovikd Stdotnpa. O
TPOTIOG ke TOV 0TTOLOV 0PYAVWIVEL 0 &VBpWTIOG

TO XY TLO VALKO, TTp@yovTag hovotky),
eEapTdro amé Ty alhent{Spaot) Tov e To
$UOIKS, ®OVWVIKE Kot TOMTLOUIKS TIEPBEANOY,
16 GUTLKOUE VOUOUG OTIWG 1) TURMETPLE, 1)
TeptodikdTTe, 1 emava@A, 1 TeAdvtevon,
XD, AAAG ket TBavoy atd aoTéBunTous
Tapéyovteg. H Movow etvat 600 TaAtd

600 xat ) TAwooa. Ovotaotikd eEehixBnue
TopdAAAa (re Tov vBpwro. Opwg, o évapBpog
AOyog, TOTE eV uTTOPETE Vo ATTOSWTEL GAEG TLG

1013

TA HXHTIKA XTOIXEIA, TINONTAI
MoVaLKY), LOVO XEPY) TTYV 0pYaVWaY
Tovug. Xpetaletan £vag avBpwtog, o
otrolog wamoteg popég avoryvwplletat
a6 To TEpBAAAOY TOV W
T(POLKLOUEVOG [AE ELSLKE TIPOTOVTOL KOt
KE YVwao), yla va atodacioet Twg Ha
OPYOVWTEL KATIOLOUG TUYKEKPLAEVOUS
1) |A7) 1(0VG TNG ETLAOYG TOV héTt

o€ éva SeSopévo Ypoviro StioTnua.
O tpdrog e ToV oroloy opyavVwIVeL

0 GvBpwog T NYNTIKE VAIKG,
TPYOVTOG KOVOLKT), EERpTaTOL

at6 Ty aAAnAeTidpaor) TOV (e TO
PUTLKO, KOLVWVIKG KO TIOMTITULKG
TepBaAdov, arnd Guotkéug Voproug
6mwg 1) ovppetpla, 1 TEptodikdTTa,

9|12

TA HXHTIKA ITOIXEIA, [INONTAI
MOYEIKH, [{0V0 X&p1) 0TV 0py&vwan)
Tovg. Xpetaletat évag avBpwog, o

otrolog kamoLeg popég avaryvwplletot

atd o Tep ANV TOV WG TPOLKITAEVOG
A€ ELSLKE T(POTOVTAL KAl [AE YVUIOT),

y va arodacioet Twg Bo opyavwaoet
KATIOLOUG GUYKEKPLUEVOUG 1] (A1) 1XOUG

TG eTLAOYNG TOV péoe O Eva SeSoueévo
XPoVixo Stéotnua. O TPOTIOG (1€ TOV oTrOl0V
0pYQVWYVEL 0 &VBPWTOG TO XN TLKG VALKO,
TQPAYOVTOG LOVGLKY), EEXPTATAL QTTO

v aAAnAentidpaon) Tou pe To puokd,
KOLYWVIKG Kat TOMTIOPLKG TEptBEAA0Y,
a6 PUOLKOUE VOOUG OTIWG 1) TUMMUETPLC,

7 TepLodikdTnTaL, 1) ETaVEAYY), 1)
TRAGVTEVOT), 1) YW, AN Kot TEBorv6v ated
aotabunToug Tapdyovtes. H Movatkr)

1114

TA HXHTIKA ITOIXEIA, TINONTAI
xoVaLK), OVO X&pY) TNV
0pYavwa) Tovg. Xpetaletot Evog
&vBpwtog, o oTolog kaoteg Gopég
avoryvwplletat amd to TepBaAdov
TOV WG TPOLKLOEVOG [AE ELOLKE
TPOTOVTX KA [AE YVWOY), Yo VO
amodacioet Twg Ba opyavwaoet
KATIOLOUG TUYKERPLAEVOUG 1) A1)
1X0Vg TNg eTLAOYYG TOV réoa o€
€va 3eSopEVO XPOVIKS SLdoTHUA.
O TpoTOg e TOV OTTOLOV OPYOVWVEL
0 GvBpWTTog TO NYNTLKS VALK,
TQPAYOVTOG HOVTLKY), EERpTATOL
amé v aAAnAentidpact| Tov we To
PUOLKO, KOLVWVIKG KA TIOMTLOULKO

EAAVLKO,

TA HXHTIKA XTOIXEIA, TINONTAI MOYZIKH, MONO
XapY) TNV 0pYavwa) Tovg. Xpetaletat €vag @vBpwog,
0 otolog kaoteg Gopég avaryvwplleTat amd To
TepBEANOY TOV WG TIPOLKLTUEVOS AE ELSLKE TTPOTOVTOL
KQL A€ YVWOT), o va amodaaioet Twg Ba opyavwaoet
KATIOLOVG TUYKERPLKEVOUS 1) 1) 1)XOVG TG ETILAOYYS

ToV péoa o€ Eva Sedoprévo ypovikd Stdotnua. H music
elvat T6o0 TaAd 600 xan 1) TAwooa. The traditional or
classical European aspects of Movouwxr) often listed are
those elements given primacy in European-influenced
classical music: melody, harmony, rhythm (Greek
pLOog means ‘flow’, in Modern Greek it means ‘style’),
tone color or timbre, and form. A more comprehensive
list is given by stating the aspects of sound: pitch,
timbre, loudness, and duration. These aspects combine
to create secondary aspects including structure, texture
and style. Other commonly included aspects include
the spatial location or the movement in space of sounds,
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89.5

911

10]12.5

The night had been very wet:
large pools of water had collected
in the road: and the kennels were
overflowing. There was a faint
glimmering of the coming day in
the sky; but it rather aggravated
than relieved the gloom of the
scene: the sombre light only

The night had been very wet:
large pools of water had
collected in the road: and the
kennels were overflowing.
There was a faint glimmering of
the coming day in the sky; but
it rather aggravated than
relieved the gloom of the scene

The night had been very wet: large pools of water had collected
in the road: and the kennels were overflowing. There was

a faint glimmering of the coming day in the sky; but it rather
aggravated than relieved the gloom of the scene: the sombre
light only serving to pale that which the street lamps afforded,
without shedding any warmer or brighter tints upon the wet

The night had been very wet: large pools of water had
collected in the road: and the kennels were overflowing.
There was a faint glimmering of the coming day in the sky;
but it rather aggravated than relieved the gloom of the
scene: the sombre light only serving to pale that which the
street lamps afforded, without shedding any warmer or

The night had been very wet: large pools of water had
collected in the road: and the kennels were overflowing.
There was a faint glimmering of the coming day in the
sky; but it rather aggravated than relieved the gloom
of the scene: the sombre light only serving to pale that
which the street lamps afforded, without shedding any

The night had been very wet: large pools of water had
collected in the road: and the kennels were overflow-
ing. There was a faint glimmering of the coming day

in the sky; but it rather aggravated than relieved the
gloom of the scene: the sombre light only serving to pale
that which the street lamps afforded, without shed-
ding any warmer or brighter tints upon the wet

1113

12|14

The night had been very wet: large pools of water
had collected in the road: and the kennels were
overflowing. There was a faint glimmering of the
coming day in the sky; but it rather aggravated
than relieved the gloom of the scene: the sombre

The night had been very wet: large pools of
water had collected in the road: and the kennels
were overflowing. There was a faint glimmering
of the coming day in the sky; but it rather aggra-
vated than relieved the gloom of the scene: the

The night had been very wet: large pools of
water had collected in the road: and the kennels
were overflowing. There was a faint glimmer-
ing of the coming day in the sky; but it rather
aggravated than relieved the gloom of the
scene: the sombre light only serving to pale that

The night had been very wet: large pools

of water had collected in the road: and the
kennels were overflowing. There was a faint
glimmering of the coming day in the sky; but
it rather aggravated than relieved the gloom
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Sprogforskere kan i grove traek deles i dem, der studerer
sprog pa et givet tidspunkt (seedvanligvis nutiden), og dem
der studerer, hvordan sprog @ndres med tiden, ofte over
arhundreder. Udtrykt lidt gammeldags er dette kontrasten
mellem synkron og diakron sprogforskning. I et vist
omfang anser sprogforskere fra den ene lejr den anden for
at veere mindre interessant og i sidste ende mindre

Taalkunde of taalwetenschap of linguistiek is de weten-
schappelijke studie van de natuurlijke talen, d.w.z. talen
die op natuurlijke wijze als moedertaal verworven worden.
Wanneer geen studie van een enkele taal wordt gemaakt,
maar het verschijnsel (natuurlijke) taal in zijn algemeen-
heid wordt bestudeerd, spreken we van algemene of
universele taalwetenschap. Afthankelijk van de manier van

Au sens large, la linguistique est I'étude des langues
humaines. Un linguiste est donc une personne qui étudie
les langues. Dans un sens plus restreint, la linguistique
s'oppose a la grammaire dite traditionnelle, en ce sens que
celle-ci est normative (ou pre-scriptive) tandis que celle-1a
est descriptive. Alors que la grammaire juge les énoncés en
termes d’adéquation a une norme donnée, la linguistique se

Sprachwissenschaft ist ein Sammelbegriff fiir alle
Wissenschaften, die in irgendeiner Form Sprache
untersuchen. Sie wird von manchen als ein Teilgebiet der
Semiotik angesehen. Die Bezeichnung Linguistik wird
vielfach synonym verwendet, im strengen Sinne ist
Linguistik jedoch die Allgemeine Linguistik und nur ein

Malvisindi er st grein visindanna sem fzast vid
rannsoknir a tungumali mannsins. Peir sem leggja stund
a greinina kallast malvisindamenn. Erfitt er ad henda a pvi
reidur hvert sé nakveemt vidfangsefni malvisinda pvi pau
tengjast nanast 6llum freedum um manninn ad einhverju
leyti. Pad m4 hugsa sér malvisindarannsoknir eftir
eftirfarandi premur tviskiptingum: Soguleg og samtimaleg
La linguistica ¢ la disciplina scientifica che studia: a) la
lingua intesa come potenziale innato dell'uomo di produrre
il linguaggio (vedi punto b). In altre parole, la linguistica
studia la capacita espressiva umana pre-esistente alla sua
realizzazione concreta (fonazione o parlato, scrittura ecc.).
Fino a circa due anni di vita, il neonato possiede la lingua,
ma non (ancora) il linguaggio. b) Il linguaggio, in quanto
Jezykoznawstwo (lingwistyka) jest nauka o jezyku.
Zajmuje sie powstawaniem, rozwojem i funkcjonowaniem
jezyka, a takze zalezno$ciami miedzy poszczegolnymi
jezykami. Kierunki badan jezykoznawczych mozna zebrac
w trzy nastepujace przeciwstawne pary: Jezykoznawstwo
synchroniczne zajmuje sie forma jezyka w danym
momencie; jezykoznawstwo diachroniczne odkrywa
Lingiiistica (Brasil) ou linguistica (Portugal) é o estudo
cientifico da linguagem verbal humana. Um lingiista é
alguém que se dedica a esse estudo. A pesquisa lingiiistica
é feita por muitos especialistas que, geralmente, ndo
concordam harmoniosamente sobre o seu contetdo.
Alternativamente, alguns chamam informal-mente de
lingtiista a uma pessoa versada ou conhecedora de muitas
La ciencia que se ha constituido en torno de los hechos
del lenguaje ha pasado por tres fases sucesivas antes de
reconocer cual es su verdadero y unico objeto. Se comenzo
por organizar lo que se llamaba la gramatica. Este estudio,
inaugurado por los griegos y continuado especialmente por
los franceses, esta fundado en la logica y desprovisto de
toda vision cientifica y desinteresada de la lengua misma;
Dil bilimi veya Lengiiistik, insan dilinin ilmi
arastirmasidir. Hususiyet arz eden lisanlarin da ilmi
incelenmesi olan lengiiistik, lisanlarin gelismesini,
aralarindaki baglar1 ve diinya tizerinde dagilimini aragtirir.
Bu arastirmay yiiriitene lengiiist denir. Bu manada
lengiiist, bir¢ok dil bilen birisi degildir. Lengiiistigin baslica
hedefi, insanin kendisi ve diinyas1 hakkinda bilgi edinmek,
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133.635
£52.757
328.519

133.635
£52.757
328.519

Four sets of figures and currency

756.056
901.43€
412.884

756.056

901.43€
412.884

873.954
384.956
873.954

873.954

873.954

symbols are available: proportional
oldstyle, proportional lining,

tabular oldstyle and tabular lining.

320.592
¥80.401
320.592

320.592
¥80.401

320.592

Opentype features

Latin ligatures

Latin discretionary

ligatures

Capital spacing

Lowercase to small caps

All small caps setting

Figures

proportional oldstyle,
(default)
proportional lining,
tabular oldstyle and
tabular lining

Scientific inferiors
and superior figures

Italic alternate g

fofithfify fk fl fib fth ffi ffj fik 1

SoFffif fe fffb S A e A

ThthTh Th

THE QUICK BROWN AAEIIOY

THE QUICK BROWN FOX

(THE QUICK BROWN AAEITOY!)

(THE QUICK BROWN AAEITOY!)
1234567890

1234567890 1234567890

1234567890
1234567890 1234567890

H,O said Smith3®

H,O said Smith®¢

zugegeben, qut ist das schon
zugegeben, gut ist das schon



22 | Filia | Examples of Filia at work

Franzdsisch: lecon 3

ANNUAL REPORT 2005

The first company that issued shares was the Dutch East India Company,

in the early 17th century (1602). The innovation of joint ownership made Im Franzdsischen wird ,,il est” benutzt um die Zeit auszudriicken; obwohl

a great deal of Europe’s economic growth possible following the middle man es wortlich als ,Er ist“ iibersetzen wiirde, hat es in diesem Fall die

ages. The technique of pooling capital to finance the building of ships, for Bedeutung von ,Es ist“. Anders als im Deutschen ist es wichtig, immer
example, made the Netherlands a maritime superpower. Before the wide- yheures” (,Uhr") zu benutzen. Im Deutschen ist es in Ordnung, wenn

spread adoption of the joint-stock corporation, an expensive venture such man sagt: ,Es ist neun®, aber im Franzésischen ergibt es so keinen Sinn.

as building a merchant ship could only be undertaken by governments or
by very wealthy individuals or families.

Although owning 51% of shares does mean that you own 51% of the com-
pany, it does not give you the right to use a company’s building, equipment,
materials, or other property. This is because the company is considered a
legal person, thus it owns all its assets itself. This is important in areas such
as insurance, which must be in the name of the company and not the main
shareholder.

In most countries, including the United States, boards of directors and
company managers have a fiduciary responsibility to run the company in
the interests of its stockholders. Even though the board of directors runs
the company, the shareholder has some impact on the company’s policy, as
the shareholders elect the board of directors. Each shareholder typically
has a percentage of votes equal to the percentage of shares he or she owns.

Europe 2005 2004 2003
Share price at period end €56.80 €45.60 €42.46
Share price high €61.25 €53.78 €48.89
Share price low €49.21 €34.20 €25.59
Dividend per share* €1.63 €1.35 €1.12
Basic earnings per share €5.46 €3.79 €3.55
Diluted earnings per share €4.83 €3.13 €2.87

* proposed for 2005

Quelle heure est-il ?

Il est une heure.

Il est trois heures.

Il est dix heures.

Il est midi. (nicht: douze heures)
Il est minuit.

Il est quatre heures cing.

Il est quatre heures et quart.

Il est quatre heures quinze.

Il est quatre heures et demie.

Il est quatre heures moins le quart.

Il est quatre heures trente.
Il est quatre heures quarante.

«Quel jour est-il? »
«Quel jour sommes-nous? »

«Il est...»
«Nous sommes...»

Wie spat ist es?

Esist ein Uhr.

Esist drei Uhr.

Esist zehn Uhr

Es ist zwolf Uhr./ Es ist Mittag.
Es ist zwolf Uhr./ Es ist Mitternacht.
Es ist funf nach vier.

Es ist Viertel nach vier.

Es ist 15 nach vier

Es ist halb finf.

Es ist Viertel vor vier.

Es ist 30 nach vier.

Es ist 40 nach vier

lundi Montag
mardi Dienstag
mercredi Mittwoch
jeudi Donnerstag
vendredi Freitag
samedi Samstag
dimanche Sonntag
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TEQPTOZ

Q apyaiov Apyog wat pedpata Tov Iviryov, amé to omole &AAoTe
émhevoev etg v Tpwada pe At Thoia o factlels Ayopépvwy,
xat apov edpbévevoe Tov Pactdén Tpiapov kot exvpievoe )
Sokaouévn TOAL Tov Aapddvov, expéuacey, dtay eméoTpee,
ToAAG BapPapird Aadupa eig Tovg vPnAovg vaoig!

Etg avté adniBetar 1) Toym Tov efforiBnoe- woAig opwg eyvpLaey,
epovevhn réoa £1g To OTTITL TOV, (e TVOVPYia TNG YUVALKOG TOV
KAvtaymotpag and tov AtytaBov tov uté Tov OvéaTov.

Kot avtdg pev étot exadn wat apnoe tov madatd Bpévo tov
Tévtadov, facthevet e Twpa o Alytobog pre yuvaika Ty oViuyé
ToV, TV ®6p1) Tov Tuvddpew. AT6 Ta TtodLé dpwg, oV Giproey
0 Ayopéuvwy, otay épuyev eig v Tpola, Tov puev Opéaty, Tov
1Beke va oxotwaon o AlytoBog, Tov Exdepev o yépw-ttardarywyds
TOV TarTépa TOV, Kat ToV ESwKeY elg TNy Dwxida, e1g Tov ZTédlo,
v tov avaBpér), ) 8e HAéxTpa Epetve pe TV nTépa Tng.

Otav avt épBaoev eig Tpudepdy Nhiia yapov, T)v eljtovy
yvvaixa ot tpwrot g EAAGSog, aA)’ o AtytoBog, dpoPodpevos
piTwg, av Tuxév vtavdpedeto pe xavéva emtionuov, yevvio
Ttoudi, Tov vor exdiirom) To $OVo TOU AyaUEUVOVOS, TNV EKPATEL
KOVTA ToV Ywpls va v 3id1 oe xevéva. Emetdr] dpwe wat TovTo e
ToV K6V 1Tov emtidofo, LTl NUTOPOVTE V RTTOKTIOY) KPUPE
Tt e kavéva emtionuov, eokédpBn va T Byddn amd To wéoo,
UOALg Se ko petd Blog TV Eowoey amd To XEpLa TOV 1) OKANPE
unTépa TG, 1 omoia St uev ToV $6vo Tov arvdpdg TG EVPLOKE
Sukatohoylog, edpoPeito bpuwg uijmwg yeivn womt), av eoxdtwve
KL TNV K6p1) TNG.

‘Evexa 6Awv vty Aotmtév tdov Tt epnyavedBnev o Alytabog.
EntpounpuEe mpuwyta: oty e1g 6010V ECKOTWVE TOV GEVYATOV
VL6 TOV Ayaprépvovog, kot ETtetta edwoeY et epéva Ty HAéxtpay
yvvaixa. Etvat aAMBewa Tt ot Ttortépeg prov etvar Muxnvaiot tnv
KoTywyr], Kot yU out Sev NATIOpEL var ke KoTYyoprioT) Kavelg,
StdTLT0 YéVOg prag elvar kahdy, AN elpeBor Ttrwyol, xat 0 TTwy g
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Covent Garden at 11.15 p.m. Torrents of heavy
summer rain. Cab whistles blowing frantically in
all directions. Pedestrians running for shelter

into the market and under the portico of St. Paul’s
Church, where there are already several people,
among them a lady and her daughter in evening
dress. They are all peering out gloomily at the rain,
except one man with his back turned to the rest,
who seems wholly preoccupied with a notebook in
which he is writing busily.

The church clock strikes the first quarter

(in the space between the central pillars, close to the one

on her left)

I'm getting chilled to the bone. What can Freddy be
doing all this time? He’s been gone twenty minutes.

(on her daughter’s right)
Not so long. But he ought to have got us a cab by this.

(on the lady’s right)
He won'’t get no cab not until half-past eleven,
missus, when they come back after dropping their

theatre fares.

But we must have a cab. We can’t stand here until
half-past eleven. It’s too bad.

Well, it ain’t my fault, missus.

If Freddy had a bit of gumption, he would have got
one at the theatre door.

What could he have done, poor boy?
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+ tomy teachers Gerry Leonidas, Gerard Unger, Fiona Ross and all visiting lecturers
for sharing their knowledge and expertise

- to the DAAD (German Academic Exchange Service) for awarding me with a scholarship

+ to Miguel, Eva, Jo, my classmates: Brooke, Jérémie, Juliet, Mitja, Pilar, Sara, Sophia, Tim, Titus, Will
and to everyone supporting me throughout

Sources and references

- page 12,13: text from Oliver Twist by Charles Dickens: http://en.wikisource.org/wiki/Oliver_Twist
- page 14,15: text “Movow”: http://el.wikipedia.org/wiki/

- page 16,17: text from Oliver Twist by Charles Dickens: http://en.wikisource.org/wiki/Oliver_Twist
« page 18,19: texts “Linguistics” from http://en.wikipedia.org/

- page 22: http://en.wikipedia.org/stock

« page 23: franzésisch legon3 http://de.wikibooks.org/wiki/Franz%C3%Bésisch

- page 24: H\éxtpa by Euripides (Modern Greek): http://www.gutenberg.org/etext/ 17995

« page 24: Pygmalion: http://en.wikisource.org/wiki/Pygmalion

Filia

was named after the Greek word “¢p1Ae” which means friendship
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