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Formal is one of the results of my year of study
in the mA Typeface Design at the University of
Reading. Formal is a multiscript typeface and
currently includes Latin and Devanagari script.
Basic Greek and Arabic sketches and FontLab
drawings of Formal exist but are not included in
the specimen. Formal was designed to perform
well in continuous text, primarily for books.

The typeface is a work in progress and will
be revised and supported with full characterset,
OpenType features and more family members in
future.



Formal Regular

Design Characteristics

Handwriting
and typographic

forms

Entry stroke inspired
by writing. Shape

of the terminal is
simple and sharp, a
feature throughout
the typeface.

Open forms with
low exit strokes. Top
exit stroke is simple
and without serif.

Large and open counters.
The top serif optically
aligns with the shoulder
of n, 1, p. Similar element
onthe baselineina, d, q
and u.

Serifs indicates to
the written form.
Round elements
are in contrast with
sharp elements
across the typeface.

The design is influenced by handwriting and wri-
ting tools. At the same time its typographic form

is clear and without any unnecessary details. The
interplay between the written and typographic
form is the essence of the family. The relatively
wide letters and open counters provide legibility in
small sizes as in footnotes or captions. The care-
fully elaborated details allow Formal to be used in
large sizes.

Uppercase are
below ascender
height.



Formal Italic

Design Characteristics

New text typeface

for Latin and

Devanagar

a  Fluid written forms.
Shoulder tapers into
stem horizontaly
similar to the n in the
Regular.

C

Open letter shapes as in
the Regular

n

Horizontal entry stroke
similar as in Regular but
indicating more speed.
Relatively flat exit strokes.

N  Fluid written serifs.
Tapering in the
diagonals of the
uppercase is applied
to complement the
lowercase.

The Italic is designed for emphasis in text. With
its 9 degrees slope and narrower width, words

or text can be emphasised without drawing to
much attention. At the beginning the Italic was
planned as an independent design, it now shares
several design elements with the roman. The
uppercase is designed to fit in smoothly with the

lowercase.

More stroke contrast
and dynamic shapes to
match the lowercase.
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Formal Bold

Design Characteristics

Bold enough for

Serifs made heavier to
remain the low contrast
of the Regular.

h

Slightly larger xheight
to compensate the
smaller counter shapes
in the lowercase.

emphasis but
not heavy

The Bold shares the same features and characte-
ristics as the Regular. Letterforms are kept fairly
narrow. The weight is strong enough to give
emphasis in small sizes and captions without
being too heavy when used in text or titles.

The Bold remains crisp in small sizes because of
its sharp design features.



Formal Devanagari

Design Characteristics

Stroke contrast is
influenced by the
writing tool. Open
counters and exit
strokes.

o Fluid written shapes in
some letters, also in .

T Leftside of the letter
comes out with flair
from the headline.

Pronounced
diagonal stress
throughout the
typeface.

Devanagari was designed separately from the
Latin while sharing some design similarities
where appropriate. The design is inspired by
handwriting and the writing tool. The Devana-
gari shows a similar colour to the Latin counter
part (Devanagari in this document is converted
into outlines, it might appear a bit darker then
originally designed).

Knots and noses
with a mixture of
round and sharp
elements.
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Formal Regular Basic Characters

Formal Devanagari Basic Characters

ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyzhflffith

0123456789.,%;-()?!

The spine of the book is an important aspect in book design,
especially in the cover design. When the books are stacked
up or stored in a shelf, the details on the spine is the only
visible surface that contains the information about the book.
In stores, it is the details on the spine that attract buyers’ at-
tention first. The methods used for the printing and binding
of books continued fundamentally unchanged from the 15th
century into the early years of the 20th century. While there
was of course more mechanization, Gutenberg would have
had no difficulty in understanding what was going on if he
had visited a book printer in 1900. Gutenberg’s “invention”
was the use of movable metal types, assembled into words,

was the use of movable metal types, assembled into words, lines, and pages
and then printed by letterpress. In letterpress printing ink is spread onto the
tops of raised metal type, and is transferred onto a sheet of paper which is
pressed against the type. Sheet-fed letterpress printing is still available but
tends to be used for collector’s books and is now more of an art form than

a commercial technique (see Letterpress). Today, the majority of books are
printed by offset lithography in which an image of the material to be printed
is photographically or digitally transferred to a flexible metal plate where it is
developed to exploit the antipathy between grease (the ink) and water. When
the plate is mounted on the press, water is spread over it. The developed areas
of the plate repel water thus allowing the ink to adhere to only those parts

of the plate which are to print. The ink is then offset onto a rubbery blanket
(to prevent water from soaking the paper) and then finally to the paper (see
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Formal Italic Basic Characters

Formal Bold Basic Characters

ABCDEFGHIJKLMNOPQRSTUVWXYZ

abcdefghijklmnopgrstuvwxyzfiflffiffi
0123456789.,5-()?!

The spine of the book is an important aspect in book design, espe-
cially in the cover design. When the books are stacked up or stored in
a shelf, the details on the spine is the only visible surface that con-
tains the information about the book. In stores, it is the details on the
spine that attract buyers’ attention first. The methods used for the
printing and binding of books continued fundamentally unchanged
from the 15th century into the early years of the 20th century. While
there was of course more mechanization, Gutenberg would have had
no difficulty in understanding what was going on if he had visited a
book printer in 1900. Gutenberg’s “invention” was the use of mov-
able metal types, assembled into words, lines, and pages and then
printed by letterpress. In letterpress printing ink is spread onto the

was the use of movable metal types, assembled into words, lines, and pages and then
printed by letterpress. In letterpress printing ink is spread onto the tops of raised metal
type, and is transferred onto a sheet of paper which is pressed against the type. Sheet-
fed letterpress printing is still available but tends to be used for collector’s books and

is now more of an art form than a commercial technique (see Letterpress). Today, the
majority of books are printed by offset lithography in which an image of the material
to be printed is photographically or digitally transferred to a flexible metal plate where
it is developed to exploit the antipathy between grease (the ink) and water. When the
plate is mounted on the press, water is spread over it. The developed areas of the plate
repel water thus allowing the ink to adhere to only those parts of the plate which are
to print. The ink is then offset onto a rubbery blanket (to prevent water from soaking
the paper) and then finally to the paper (see Lithography). When a book is printed the
pages are laid out on the plate so that after the printed sheet is folded the pages will be
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ABCDEFGHIJKLMNOPQRSTUVWXYZ
abcdefghijklmnopqrstuvwxyzfiflffifh

0123456789.,:;-()?!

The spine of the book is an important aspect in book de-
sign, especially in the cover design. When the books are
stacked up or stored in a shelf, the details on the spine

is the only visible surface that contains the information
about the book. In stores, it is the details on the spine
that attract buyers’ attention first. The methods used

for the printing and binding of books continued funda-
mentally unchanged from the 15th century into the early
years of the 20th century. While there was of course more
mechanization, Gutenberg would have had no difficulty
in understanding what was going on if he had visited a
book printer in 1900. Gutenberg’s “invention” was the

was the use of movable metal types, assembled into words, lines, and pages
and then printed by letterpress. In letterpress printing ink is spread onto
the tops of raised metal type, and is transferred onto a sheet of paper which
is pressed against the type. Sheet-fed letterpress printing is still available
but tends to be used for collector’s books and is now more of an art form
than a commercial technique (see Letterpress). Today, the majority of
books are printed by offset lithography in which an image of the material
to be printed is photographically or digitally transferred to a flexible metal
plate where it is developed to exploit the antipathy between grease (the
ink) and water. When the plate is mounted on the press, water is spread
over it. The developed areas of the plate repel water thus allowing the ink
to adhere to only those parts of the plate which are to print. The ink is then
offset onto a rubbery blanket (to prevent water from soaking the paper)



FFFFFF

Typography in books
the creation of a complete text by reusing identical characters

Platemaker and printer

9 The Chicago Manual of Style, 15th ed. (Chicago: 2003)

1385; legible reading systems?

developed areas of the plate repel water thus allowing the ink to adhere to only those parts of the plate

his perception of fundamentals that formal penmanship



Formal

The spine of the book is an important aspect in book design, especially in the
cover design. When the books are stacked up or stored in a shelf, the details on
the spine is the only visible surface that contains the information about the book.
In stores, it is the details on the spine that attract buyers’ attention first. The
methods used for the printing and binding of books continued fundamentally unchanged
from the 15th century into the early years of the 20th century. While there was of course
more mechanization, Gutenberg would have had no difficulty in understand-
ing what was going on if he had visited a book printer in 1900. His g% was
the use of movable metal types, assembled into words, lines, and pages and then
printed by letterpress. e YT & SATSARTVATSINT S BId.d SIS I, T §
U TR & HIT BUTE Y B AR SUTSAT UgHAId, TS &l SIISAcdT ShT=AT a8 T4
AT T BAESET FNTG AT 6T T Heb ShINTEIEX NI idl. In letterpress print-
ing ink is spread onto the tops of raised metal type, and is transferred onto a

sheet of paper which is pressed against the type. Sheet-fed letterpress printing
is still available but tends to be used for collector’s books and is now more of
an art form than a commercial technique (see Letterpress). Today, the majority



Formal Regular

Character Set

Formal Devanagari

Character Set

Basic Characters

Figures and Currency

Accents

Ligatures

Math symbols

Punctuation and Symbols

Both the Latin and
Devanagari only have a
limited characterset at
the moment but will be
expanded in future.

ABCDEFGHIJKLMNOPQRST
UVWXYZ
abcdefghijklmnopqrstuvwxyz

ABCDEFGHIJKLMNOPQRSTUVWXYZ

0123456789$¢£¥€ 0123456789
0123456789€$¢£f 0123456789

.......
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aaddadecéee€iiiiinoooo0voe
AARAAARAECEEREITIINOOOOOOE
UUoUYY

RAFFFAFALG fbehfk

0123456789 1/.1/3
n 1 0123456789 72 Y/4V4

TH<L=>FE2 -

()[]{}) éi O
I[N @MS &O™_ 4o/

Independent vowels

Consonants

Vowels

Conjuncts and Ligatures

Half forms

Numerals

Punctuation

Basic Latin

FAINEEEIFHATTININTNIY

RIS IS 1 €O U IS TTIhe YHI LT

ISCDEFCEPEE R I LA REEECEAS RE
AYEEATTAVGHRg

FETIETT TS UCLERTUF & $T2°F

PCITTTFEITHF LT
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0933¥LEVCR

LN [{}, -5 20 “?——

ABCDEFGHIJKLMNOPQRST
UVWXYZ
abcdefghijklmnopqrstuvwxyz

0123456789
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Formal Regular Text Samples

Formal Devanagari Text Samples

The spine of the book is an important aspect in book design, especially in the
cover design. When the books are stacked up or stored in a shelf, the details
on the spine is the only visible surface that contains the information about
the book. In stores, it is the details on the spine that attract buyers’ attention
first. The methods used for the printing and binding of books continued fun-
damentally unchanged from the 15th century into the early years of the 20th
century. While there was of course more mechanization, Gutenberg would
have had no difficulty in understanding what was going on if he had visited a
book printer in 1900. Gutenberg’s “invention” was the use of movable metal
types, assembled into words, lines, and pages and then printed by letterpress.
In letterpress printing ink is spread onto the tops of raised metal type, and

is transferred onto a sheet of paper which is pressed against the type. Sheet-
fed letterpress printing is still available but tends to be used for collector’s
books and is now more of an art form than a commercial technique (see
Letterpress). Today, the majority of books are printed by offset lithography
in which an image of the material to be printed is photographically or digi-
tally transferred to a flexible metal plate where it is developed to exploit the
antipathy between grease (the ink) and water. When the plate is mounted on
the press, water is spread over it. The developed areas of the plate repel water
thus allowing the ink to adhere to only those parts of the plate which are to
print. The ink is then offset onto a rubbery blanket (to prevent water from
soaking the paper) and then finally to the paper (see Lithography). When
abook is printed the pages are laid out on the plate so that after the printed
sheet is folded the pages will be in the correct sequence. Books tend to be
manufactured nowadays in a few standard sizes. The sizes of books are usu-
ally specified as “trim size”: the size of the page after the sheet has been folded
and trimmed. Trimming involves cutting approximately 1/8” off top, bottom
and fore-edge (the edge opposite to the spine) as part of the binding process
in order to remove the folds so that the pages can be opened. The standard
sizes result from sheet sizes (therefore machine sizes) which became popular
200 or 300 years ago, and have come to dominate the industry. The basic stan-
dard commercial book sizes in America, always expressed as width x height
in Usa; some examples are: 4-1/4” x 7” (rack size paperback) 5-1/8” x 7-5/8”
(digest size paperback) 5-1/2” x 8-1/4” 5-1/2” x 8-1/2” 6-1/8” x 9-1/4” 7" x 10”
8-1/2” x 11”. These “standard” trim sizes will often vary slightly depending on
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Formal Italic Text Samples

Formal Bold Text Samples

The spine of the book is an important aspect in book design, especially in the cover
design. When the books are stacked up or stored in a shelf, the details on the spine is
the only visible surface that contains the information about the book. In stores, it is the
details on the spine that attract buyers’ attention first. The methods used for the print-
ing and binding of books continued fundamentally unchanged from the 15th century
into the early years of the 20th century. While there was of course more mechanization,
Gutenberg would have had no difficulty in understanding what was going on if he had
visited a book printer in 1900. Gutenberg’s “invention” was the use of movable metal
types, assembled into words, lines, and pages and then printed by letterpress. In let-
terpress printing ink is spread onto the tops of raised metal type, and is transferred onto
a sheet of paper which is pressed against the type. Sheet-fed letterpress printing is still
available but tends to be used for collector’s books and is now more of an art form than
a commercial technique (see Letterpress). Today, the majority of books are printed by
offset lithography in which an image of the material to be printed is photographically or
digitally transferred to a flexible metal plate where it is developed to exploit the antipa-
thy between grease (the ink) and water. When the plate is mounted on the press, water
is spread over it. The developed areas of the plate repel water thus allowing the ink to
adhere to only those parts of the plate which are to print. The ink is then offset onto a
rubbery blanket (to prevent water from soaking the paper) and then finally to the paper
(see Lithography). When a book is printed the pages are laid out on the plate so that
after the printed sheet is folded the pages will be in the correct sequence. Books tend

to be manufactured nowadays in a few standard sizes. The sizes of books are usually
specified as “trim size”: the size of the page after the sheet has been folded and trimmed.
Trimming involves cutting approximately 1/8” off top, bottom and fore-edge (the edge
opposite to the spine) as part of the binding process in order to remove the folds so that
the pages can be opened. The standard sizes result from sheet sizes (therefore machine
sizes) which became popular 200 or 300 years ago, and have come to dominate the
industry. The basic standard commercial book sizes in America, always expressed as
width x height in USA; some examples are: 4-1/4" x 7” (vack size paperback) 5-1/8”

x 7-5/8” (digest size paperback) 5-1/2” x 8-1/4” 5-1/2" x 8-1/2" 6-1/8" x 9-1/4”" 7" x
10” 8-1/2" x 11”. These “standard” trim sizes will often vary slightly depending on the
particular printing presses used, and on the imprecision of the trimming operation.

Of course other trim sizes are available, and some publishers favor sizes not listed here
which they might nominate as “standard” as well, such as 6” x 9”, 8” x 10”. In Britain
the equivalent standard sizes differ slightly, as well as now being expressed in millime-
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The spine of the book is an important aspect in book design, especially in
the cover design. When the books are stacked up or stored in a shelf, the
details on the spine is the only visible surface that contains the informa-
tion about the book. In stores, it is the details on the spine that attract
buyers’ attention first. The methods used for the printing and binding of
books continued fundamentally unchanged from the 15th century into the
early years of the 20th century. While there was of course more mechaniza-
tion, Gutenberg would have had no difficulty in understanding what was
going on if he had visited a book printer in 1900. Gutenberg’s “invention”
was the use of movable metal types, assembled into words, lines, and pages
and then printed by letterpress. In letterpress printing ink is spread onto
the tops of raised metal type, and is transferred onto a sheet of paper which
is pressed against the type. Sheet-fed letterpress printing is still available
but tends to be used for collector’s books and is now more of an art form
than a commercial technique (see Letterpress). Today, the majority of
books are printed by offset lithography in which an image of the material
to be printed is photographically or digitally transferred to a flexible metal
plate where it is developed to exploit the antipathy between grease (the
ink) and water. When the plate is mounted on the press, water is spread
over it. The developed areas of the plate repel water thus allowing the ink
to adhere to only those parts of the plate which are to print. The ink is then
offset onto a rubbery blanket (to prevent water from soaking the paper)
and then finally to the paper (see Lithography). When a book is printed
the pages are laid out on the plate so that after the printed sheet is folded
the pages will be in the correct sequence. Books tend to be manufactured
nowadays in a few standard sizes. The sizes of books are usually speci-

fied as “trim size”: the size of the page after the sheet has been folded and
trimmed. Trimming involves cutting approximately 1/8” off top, bot-

tom and fore-edge (the edge opposite to the spine) as part of the binding
process in order to remove the folds so that the pages can be opened. The
standard sizes result from sheet sizes (therefore machine sizes) which
became popular 200 or 300 years ago, and have come to dominate the
industry. The basic standard commercial book sizes in America, always
expressed as width x height in USA; some examples are: 4-1/4" x 7" (rack
size paperback) 5-1/8” x 7-5/8” (digest size paperback) 5-1/2" x 8-1/4" 5-1/2”
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Formal Text Samples

The spine of the book is an important aspect in book design, especially in the
cover design. When the books are stacked up or stored in a shelf, the details
on the spine is the only visible surface that contains the information about
the book. In stores, it is the details on the spine that attract buyers’ attention
first. The methods used for the printing and binding of books continued fundamentally
unchanged from the 15th century into the early years of the 20th century. While there
was of course more mechanization, Gutenberg would have had no difficulty
in understanding what was going on if he had visited a book printer in 1900.
Gutenberg’s “invention” was the use of movable metal types, assembled into
words, lines, and pages and then printed by letterpress. In letterpress printing
ink is spread onto the tops of raised metal type, and is transferred onto a sheet
of paper which is pressed against the type. Sheet-fed letterpress printing is
still available but tends to be used for collector’s books and is now more of

an art form than a commercial technique (see Letterpress). Today, the majority
of books are printed by offset lithography in which an image of the material
to be printed is photographically or digitally transferred to a flexible metal
plate where it is developed to exploit the antipathy between grease (the ink)
and water. When the plate is mounted on the press, water is spread over it.
The developed areas of the plate repel water thus allowing the ink to adhere
to only those parts of the plate which are to print. The ink is then offset onto
arubbery blanket (to prevent water from soaking the paper) and then finally
to the paper (see Lithography). When a book is printed the pages are laid out
on the plate so that after the printed sheet is folded the pages will be in the
correct sequence. Books tend to be manufactured nowadays in a few standard
sizes. The sizes of books are usually specified as “trim size”: the size of the
page after the sheet has been folded and trimmed. Trimming involves cutting

1. Bernhard Bischof. Latin Palaeography, c. 25, S. 30.

2. Leila Avrin. Scribes, Script and Books, pp. 144-145.
3. The Cambridge History of Early Christian Literature. Edd. Frances Young, Lewis Ayres,

Andrew Louth, Ron White. Cambridge University Press 2004, pp. 8-9.

4. Paul Saenger. Space Between Words: The Origins of Silent Reading.

Stanford University Press 1997.

11 The spine of the book is an important aspect in

book design, especially in the cover design. When
the books are stacked up or stored in a shelf, the
details on the spine is the only visible surface

that contains the information about the book.

In stores, it is the details on the spine that attract
buyers’ attention first. The methods used for the
printing and binding of books continued fundamentally
unchanged from the 15th century into the early years of
the 20th century. While there was of course more
mechanization, Gutenberg would have had no
difficulty in understanding what was going on if
he had visited a book printer in 1900. Gutenberg’s
“invention” was the use of movable metal types,
assembled into words, lines, and pages and then
printed by letterpress. In letterpress printing ink

is spread onto the tops of raised metal type, and is
transferred onto a sheet of paper which is pressed
against the type. Sheet-fed letterpress printing is
still available but tends to be used for collector’s
books and is now more of an art form than a
commercial technique (see Letterpress). Today, the
majority of books are printed by offset lithography
in which an image of the material to be printed

is photographically or digitally transferred to a
flexible metal plate where it is developed to exploit
the antipathy between grease (the ink) and water.
When the plate is mounted on the press, water is
spread over it. The developed areas of the plate
repel water thus allowing the ink to adhere to only
those parts of the plate which are to print. The ink
is then offset onto a rubbery blanket (to prevent
water from soaking the paper) and then finally to
the paper (see Lithography). When a book is printed
the pages are laid out on the plate so that after the

The spine of the book is an
important aspect in book
design, especially in the cover
design. When the books are
stacked up or stored in a
shelf, the details on the spine
is the only visible surface
that contains the informa-
tion about the book. In
stores, it is the details on the
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