§) @v) Jfem g™ ST JRTR 50 STste |efe (Sg6R0) 6sf):
Ie ez D 17vie =ée Qi Grem’ ) e |gee) 690 wnfle

—+"Qj-=0068.9SrEZTIH /| “2AxAM
-n3sJbdouw|yiysfapogoZAXAMNLS YOJONWDIIHOIIADTY
st w8V %834 ®¢=(008£95VE21)068/951ETT] }
4819P2qeZ AXAMNLSYOJONIWDINHO43aDaV

—+ Q% #OL=0068L5¥ 1]
\“zdxamnisabdouwliysfopoqvzi X AM
SIFIHOAAADIV—+ b8 %38DA#3Ii®4
U/ \zAxamnisabdouw iy 8japoqe
LSYOJONIWTDITHOIAADIV ¢ Ul ],

(/- \g



39/33 pt.
80 pt.

Timeline
font
family

67 pt.
17/20 pt.

45 pt.
14/16.8 pt.

24 pt.
10/12 pt.

1.

2.

Presenting a postmod-
ern-friendly typeface
produced to be a tool to
design timelines and
other structured infor-
mation documents.

?3.
On the following pages,
you will find the main

features of the Time-
line font family

4.

Timeline font family contains:
—Timeline Regular
—Timeline Italic

—Timeline Bold

—Timeline Sans Regular
—Timeline Sans Bold
—Timelines Sans Italic
—Timeline Arabic












Are fonts developed for specific languages! Even in the old days of
each font file could take up to 256 characters, any single font allowed
typeset; the same font would do for English, Spanish, French, Finnish
same font with the declaration following its name would cover Croat
Hungarian, Latvian, Lithuanian, Polish, Romanian, Latin-based Serbi:
Turkish (I think that’s all). Such groupings and there were plenty we
nical limitations (FITTING ALL THE CHARACTERS IN THE FONT FILE) and
3 development, 6 dtistribution, and g retail channels. Each of these fo
used to typeset all Poltergeist Gesundheit &r Zeitgeizt, Ubermensch sy
len or less adequate Vorsprung durch Typographischer Entwurfste
of a scripts subset Russian. The point I am making is that typefaces o
scripts, not languages. —So far I've been using the term “Bold”, but ir
correct. At the heart of applications { ¢syy dyd Jeluty (s3I 3ol (€

code standard: a system for assigning a unique identier to eat character in
wasps and vermin. In this sense, “ dyl=ally dyallall csligiusall“and “Greel
characters, but “a” and “8” are not: they are glyphs: typographic representa
words, all “a”s in all the typefaces in the world are the same character:. Gre
are Latin script ays {HOW DO YOuU SPELL “A”} not English or Spanish or Finnis
character implies a specication for (relationship of positive and negative
the specic shape. The relationship between character and glyph is, in myxxx

{)92o5839 y9dang (oo camallall }view, strongly analogous to that of a
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Public sector unions will note that Gioaws (e dls JEoHl s wal | 4 ‘, ‘, |4 oonds pmalbll 5y (3 dwesll dusjlaa
the report‘has been §ponsored oemalla]l 2 S aygnll dus,laall o;un Boadll Blas¥l yomiayg ¢yelan
bytheInstltuteof!)lrectorsand SlsXl oaiiang golang Gons: Jol a9 Jelussy (g3l eadgll (3 Jadlly Jaslls ses3 Blsal (J] Jowos
thefree marketthm.k—tank',the Soui Blaal (JI Jsogll dlgasll B e I “10-03-3-&-” o et e U&px | W
Institute of Economic Affairs. 591 somanall el L T e T A
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But at least one of the report's Sl essgll 3m (§ sl oag S i I_\j R Uiy npell GuSla 6 lylosiiand
authors - Ros Altmann - has often asSla o el g Y| ab..»ﬂaﬁs > 3“9-“-' daeylaall D30 A o9 R Y &):;‘UJ .
been on workers' side in calling - “;)“’ .02 e 0920829 9ty YR gemalbll 83 ga 2 pl =221 U8 B2
attention to the dwindling state =82l on £2 B Joy dyesll Slaal I Jgogll dgasll glasXl Shgsaall Jel ey galgga
of private pensions. Others, such el oy glogasa Bae o X pl sawall (o jladlly Jaglls sgms sal oo Sy dlaally dsalls
as Peter Tomkins, of the Institute 08y dlaally dallall Slyiuwall eaaall 13g) dwgpra dbsgy o
of Actuaries, are recognised l3g) dusgyda dbsy wisa jal b &l sy daa Rl gujlaall
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2012.

If you want to show public sector work-
ers what their pensions would cost if they
were replicated in the private sector, then
this is clearly the right figure.
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Capital letters are
slightly shorter
than the ascenders
to leave more room
for accents

Upper case accents are slightly
smaller than in the lower case
to set texts with less leading for
space-saving puropses.

AAbp{AE

Some asymmetric
serifs are elongated
to conpensate for a
lack of black colour
around certain let-
ters (p,f, 1)

To introduce a better bal-
ance of color, in-strokes in
ascender letters (b, d, 1, h, k,)
are heavier than in non-as-
cender letters (n, m, p, etc)

The serifs are slight-
ly asymmetrical to
bring movement to
the over-all look

Small caps are slightly
higher than the x-height.

The italic in-strokes
correspond with those
of the roman

Ink trap-like cuts balance the
overall colour of the italic, and
in display sizes, serve as an
aesthetic feature.
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130pt.
Small caps are slightly
Capital letters are higher than the x-height.
slightly smaller than the The Arabic strokes are heavier than
ascenders to leave more the Latin stems as there is more white
room for accents space between Arabic characters.
By increasing the stroke weight, text
columns of both scripts look more
balanced.
The bold version of the sans
introduces slight modulation in
the shapes, whereas the regular Additional ligatures
is almost purely monolinear. There are two addi- Some strokes and for Timeline Arabic
tional display sets of angles in the Arabic bring flavour and save
numerals for the Latin version echo the cal- space.
Upper case accents are and Arabic scripts. ligraphic broad-nib
slightly smaller than pen tool.
in the lower case to set
texts with less leading for
space-saving puropses.
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Languages superted:

Afrikaans, Albanian, Basque, Bosnian, Breton,
Catalan, Croatian, Czech, Danish, Dutch, Eng-
lish, Estonian, Finnish, Faroese, French, Gael-
ic, German , Greenlandic, Hungarian, Icelandic,
Indonesian, Irish, Italian, Latvian, Lithuanian,
Malay, Norwegian, Portuguese, Samii, Spanish,
Swahili, Swedish, Polish, Romanian, Serbian,
Slovak, Slovenian, Tagalog, Turkish, Welsh.

OpenType features:

Ligatures

Small caps

01d style numerals

Lining numerals

Stylistic set 01 (display numerals)
Stylistic set 02 (display numerals)
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Arabic character set contains:

Arabic default letters, Arabic extended Farsi
letters, required ligatures, additional liga-
tures, punctuation, vowel marks.

Numerals:

Arabic default

Arabic Farsi

Arabic default display (set 1)
Arabic default display (set 2)
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