Intone

Say or recite with little rise and fall of the
pitch of the voice.

‘Otav wamotog widdet 1] amoryyéAAeL aAAalovrag
TOV TOVO PWVHG TOU.

The word intone was found among the list of
"Words We Don't Say", of the New York
Magazine offices. It contains words
prohibited to the editors, words that were the
reason why Kurt Aanderson lost his job in
1997. Inspired by that, this specimen is type-
set using censored poems and banned words.

H AéEr) intone ppiouetar oty Aiota "Aékeig
ITov Aev Aépe", Tov ypapeiwv Tov New York
Magazine. [epiéxet Aé€el Twv omolwy 1
Xpr|on éxeL amayopevdel 0TOUG CUVTAKTEG.
Mua amd avtég umrpe attio améAvong yia
tov Kurt Aanderson, 10 1997. Eunvevouévo
AT GUTO TO YEYOVOG, AUTO TO SELYUATOAGYLO
XenotpomoLel otrportar o £xouv Aoyouptdei
KaL amayopevpéveg ALEeLc.

Designed by Eleni Beveratou
Zxedtaopudg amo v EAévy Mnepepatou



Intone: Regular Intone: ‘Opdior



Intone is a typeface

family developed in 2011,
during the M.A. in Typeface
Design at the University of
Reading. It is a serif typeface
for poetry collections that
includes a regular, bold,
upright italic and italic
version for both Latin

and Greek scripts.

Intone: the family

Intone: 1 otkoyéveto

Intone ovopdletal 1
YPAUUATOCELPG TIOU
Snurovpyroa wata ) Stépueta
Tou Master oTo oyediacuod
YPAUUATOCELPOV, OTO
[IavemLoTAPLO TOV

Reading. TIpokertar yior pio
YPOAUUOTOCELPGL UE TIATOVPEG,
K®UPLWG YLoL XP1|0N OE TIOLNTIKEG
cvAMovéG. AmtaptileTar amd
Aatvino0g nat eEAANVIKO0G
xapauttpeg oe opdia, padpa
opda Gy kot TTAGYLAL.

Today I am going to kill something. Anything.

I have had enough of being ignored and today

[ am going to play God. It is an ordinary day,

a sort of grey with boredom stirring in the streets.

I squash a fly against the window with my thumb.

We did that at school. Shakespeare. It was in

another language and now the fly is in another language.
I breathe out talent on the glass to write my name.

I am a genius. I could be anything at all, with half
the chance. But today I am going to change the world.
Something's world. The cat avoids me. The cat

knows I am a genius, and has hidden itself.

I pour the goldfish down the bog. I pull the chain.

I see that it is good. The budgie is panicking.

Once a fortnight, [ walk the two miles into town

for signing on. They don’t appreciate my autograph.

There is nothing left to kill. I dial the radio

and tell the man he’s talking to a superstar.

He cuts me off. I get our bread-knife and go out.
The pavements glitter suddenly. I touch your arm.

Carol Ann Duffy



Intone Regular: Lowercase Latin.
Intone ‘Opdia: Teld Aativina.

This week
the Pope
declared war
on parents
for naming
babies after
celebrities,
fruit or
popular
sports cars

Intone Regular is a friendly typeface that
captures the motion of the pen. Low junctions,
deep top serifs and semi-rounded edges are some
of its characteristics.

H Opdiax Intone eivar pioe UALKY] YPAUUATOCELPG
TIOU OTIOTUTIWVEL TNV KIVHOY TNG YPAPNG.

OL XAUNALG EVATELG, OL EVTOVEG GV TIATOVPEG KoL
oL ULOTPOYYUAEG AKPEG ATIOTEAODV HeEPLKA aTtd Tot
XAPAKTNPLOTINA THG,.

The round shapes of the outstroke contrast the
rough corners of the instroke, whereas strong
diagonals and inclined serifs create an intense

pattern.

Ta oTpoYYVAd oxfjuata 610 eEwTepd Twv
YPApUAT@Y Kot oL EVIOVEG YWVIEG GTO ECWTEPLKO
Toug Tpoadidouv wia aicdron avtideong otn
Ypapuatooetpd. "Evioves Storywvieg kot Ttoto0peG
pe kAion SnpLovpyolv éva Loxvpd potifo.

The Regular Latin script can be used for the
following languages: Croatian, Czech, Danish,
Finnish, French, German, Icelandic, Italian,
Lithuanian, Norwegian, Polish, Portuguese,
Romanian, Spanish, Swedish and Turkish.

To Aatvikd adeafrro kalimrer g eéng yAwooeq:
TaAMud, Teppavivd, Aavélina, lomavind,
Kpoatind, Modwvikd, Tloptoyatnd, Noppnywwda,
Povpavikd, Zoundind, Tovpuikd, Toexiwd o
Dvlavdina.



Intone Bold, numerals, capitals
smallcaps, and punctuation.
Intone Matpa, aptduntind
oOppora, uepataio, pinpa
repadaio war onueio oTiEng.

X
: )

powe
13489
AUGD
“EAQY

MINHA SENHORA DE MIM

Comigo me desavim
minha senhora

de mim

sem ser dor ou ser cansaco
nem o corpo que disfargo
Comigo me desavim
minha senhora

de mim

nunca dizendo comigo

0 amigo nos meus bragos
Comigo me desavim
minha senhora

de mim

recusando o que é desfeito
no interior do meu peito

Maria Teresa Horta (Portuguese, Tloproyaddinc)

KTORY SKRZYWDZILES

Ktéry skrzywdzites cztowieka prostego
Smiechem nad krzywda jego wybuchajac,
Gromade btaznéw koto siebie majac

Na pomieszanie dobrego i ztego,

Choéby przed toba wszyscy sie ktonili
Cnote i madrosé tobie przypisujac,
Ztote medale na twoja czes¢ kujac,
Radzi ze jeszcze dzieti jeden przezyli,

Nie badZ bezpieczny. Poeta pamieta.
Mozesz 9o zabié - narodzi sie nowy.
Spisane beda czyny i rozmowy.

Lepszy dla ciebie bytby Swiat zimowy
1 sznur i gataz pod ciezarem zgieta.

Mitosz Czestaw (Polish, Tlodoviug)



Intone Regular: lowercase Greek.
Intone ‘Opdia: el eAAviKG.

TO
Evpwmaino
ZoppoUAL0
OUVIOTATOL
VoL KOLTOLTTO-
Aepndf) @G
oeELOTIUN
OTEPEOTUTILOL
N xpfoLG 10D
OPOU
KUNTEQALY .

Borrowing elements from the early Greek
punches and trying to imitate the Greek
handwriting, the aim of the typeface is to abide
by the Greek shapes, avoiding the creation of a
“latinized” Greek.

Aavelldpevn oTotyeion armo Tor TP EAANVIKG
TUTIOYPAPLKA OTOLYELR KoL TIPOOTIAIDVTAG VL
prundei Tov eEAANVIKO TPOTIO YPAPHG, 0 0TOXOG
TNG YPOUUUATOCELPAG ELVAL VOL UEIVEL TILOTH] OTOL
eEAMMVIKG oXApaTa amoPedyovTaG TH SYutovpyia
pag Aatvitovoag eudoxng TG EAAMVIKAG YPapH|G.

Despite the different distribution of weight and
the elimination of the strong diagonals, the
two scripts match in colour without losing
their personality.

Tapddo Tov 1 katavoun papoug Stapépet kat o
évtoveg Staywvieg Exouv ofrotel, Ta §0o adpafrta
ATIOTUTIOVOUV TNV (810t XPWUATIKY VPY XWPIG VoL
X&vetat 1 mpoowmkdTHTA TOU KAdEVOG.

The Greek characters also support the polytonic
system, which is essential for typesetting poetry.

Ot eAAYvLKOL XapaKrTHPeG uToaTHPilouY TO
TIOAVTOVIKG GUOTNWA, ATIAPALITHTO YLl TH|
OTOLXELOVETH TN TIONUATWV.



Ex 1wv tov Shelley

MHAmwg and aviav £yveg xAwun

0V V' avafaivng eig Tov oVPAVOV,

®OiL TIPOG TNV YNV vat atevilyg,

Gvev ouvTPOPoL va yupilng

péow acTépwv EEVRV, HaKPUVGDV.

Eivau 1) aAdoyn) cov 1) mavtotevn

G 0pdaApod avev yapag wat cupnadeiog
oudév evpionovtog ablov evotadeiog.

Kabakone, ATto T ATIOUNPUYMEVR

"Apxtoe Puxpa.

To y0pLoe O kapogG o€ Gvaxwpeton.

‘H mpddth) pépar 100 Zemtépuppn

Eodeltnue ot wamota HE&poppPoT.

Qg x9¢g dudpa SAa Epyoviav.

Zéoteg, 1) Stadeon yio 9RG,

AdyLa, TOUMLG,

mAaoToypapia LowiG.

Toviporotodvtay kade ppadu ta peyyapta,
moAAol SuatTovTes Epwteg

1SV 0TOV kOGO TOV TIEQATUEVO UV,
Twpa 1 YvooTr] Poxpa

nt Ao va pevyouv.

Zéoteg, movMa, ] Stadeon yia PAG.
®elyouv o movid, drorovdodv T Adytor
7] pla épApuwon Tpapdet Tiow THG THV GAAY
pe Amn adtodidantn.

"Hon amoouvSEdrue 10 Q@G Gmod TV Emavamouot
%L 410 TIG KAANUEPEG GOV

Ta mapadupa EvSiSouv.

To xépt T00 petapAntod uleiver o tlapia,
&Aoot Agv &g TV dvotky,

&AAot popodvrar Siax lov.

Kt éo0 Tl kadeoou;

Katpog var umels uL €00 ota GAAaypéva.
Na yivelg 8t dvapwtiopouv mépuot:

vy

«T010G &€pet T' dAMO pov PIvETRPO;» .

()

Katpog var yivelg «t' GAA0 pou @Iivomwpo.

"Apxtoe Poxpor.
PiEe of|v MAGTH cov Evar podyo dmodnuiag.

Kwun Dipovd



Intone ‘Opdia TAGy1oL Intone Upright Italic



0 OlAITToYE

Eypden €merta 1o avayvwoLy TEPLYPXRPNG TNG {wypapLig
“0 OSimoug uat 1 Leiy€” Tov fovatabov Mopw.

Emtdvw Tov 1) L@yt eiva eeapévn

Me GOVTL UKL ME VOXIX TEVTWUEVR

ual 1’ 62nv G Lwhg TV aypidda.

0 01diTtoug £TECE OTHV TEPWTH 0PUN THG,
TOV TPOMKEEV 1] TOWTY ERPAVLOT THG—
TETOLX OPPH UKL TETOLAV oAl

Oev elye pavtaodn ToTE Ewg TOTE.

Ma p’ 640 oV aunovuTI& T& U0 TOU TEOGLK
10 Téparg arou OLSitodog To oo,
auviydde eueivog ypriyopa—uat S1dlov
TWEX OV THV POBATXL TLX, YIXTL EXEL

v Ao éroun uat d& viuqoy.

KW' Opwg Oev yaiperar 31’ qutiv TV viuy.
To 82éupx Tou pedayyodix yepdro

v Lpiyya Sev uurralel, BAcmel mépa
T0V SpOMO TOV OTEVS TIOU TIREL 0Tk, ONBAG,
Kau rov otov Kodwvd & amoredeiooy.
Kor uaxdapa mpoaiodaverar n Puyn tov
o N L@iyE eucl o Tov piAnoy wadr

ue SUoUOAWTEPX UKL THLO pEYRA
RLVIYMATX TIOU RTEXVTHOL OEV EYOUV.

Kapaene, Ano ta Amounpuyuéva, Tuapog 1983




Intone Upright Italic: Latin
Intone ‘Opdia TTAGyar: Aativind

George Carlin
tirst listed

in his mono-
logue "Seven
Words You
Can Never
Say on
Television”

Regarding the letters that begin on the
baseline and reach the x-height, the
right part of the stem is always verti-
cal. Inclination is achieved only by
slanting its left part.

‘O00V apOPa OTA YPAUMUATA TIOU
Eentvolv amd T paon Kot eTéavouy
uéxpt to OYog “n”, n Sekua MAevpd Tou
ropuo? eivar mavta kadetn. H aicdron
Tou mAayiov amodidetat oTPEPOVTAG
UOVO THV APLOTEPT TOL TIAEVPA.



st bt | “N00 A€ Eeic
oto Ac€ldoylo
tou TTAX0K
TIPETIEL VX
EIVXL RTTXYO-

PEUMEVEG:

T OVOMKTX
2TpocKav ual
[lovvuep.,

Mavwang Kepadoyiavvig




Intone IMA&yLa Intone Italic



Intone Latin Italic can serve
both the Regular and Upright
Italic. The letters do not touch,
in order to create a typograph-
ic effect. The Greek version

is based on handwriting that
resembles cursive characters.
The forms, though still rec-
ognizable by Greek speakers,
are very close to the old way
of writing. This allowed the
creation of special features.
The letters are free to exceed
the boundaries and legibility is
slightly overlooked.

Intone Italic

Intone IAdyto

Epmvevopévr] amd ta evouéva
mAGyia, 1 Aatwviky) DAGyLa
Intone pmopei va Aettovpynoet
ekicov yio Tnv ‘Opdiar o v
Opdia TTAGyta. Tor ypappata
Sev evavovTa, yio pter

TILO TUTIOYPaPLKT] Xpotd. H
eAMvinn amddoot| paciletor
070 YPapwd Xaparthpa. Ot
UOPPEG, AU OVOLYVWOPIOLUEG
atd 1o EAAMVIKS KOO,
dupilouv Tov madod tpdmo
YPaPnG, YeYovog mov £8wae
XDPO yior TOAAEG TTapaAAaYEG.
Ta ypappata eivor eAeddepa
V0L OTIACOUV TOV KAVVABO

TOUG KA 1] EVAVAYVWOLUOTHTOL
TP Y KWVILETAL EAAPPRG.

For Carl Solomon

1 saw the best minds of my generation destroyed by
madness, starving hysterical naked,

dragging themselves through the negro streets at dawn
looking for an angry fix,

angelheaded hipsters burning for the ancient heavenly
connection to the starry dynamo in the machinery of night,
who poverty and tatters and holloweyed and high sat
up smoking in the supernatural darkness of

cold water Plats floating across the tops of cities
contemplating jaxz,

who bared their brains to Heaven under the &l and

saw Wlohammedan angels staggering on

tenement rools illuminated,

who passed through universities with radiant cool eyes
hallucinating Arkansas and Blake light tragedy
among the scholars of war,

who were expelled from the academies for crazy
publishing obscene odes on the windows of the shull,
who cowered in unshaven rooms in underwear, burn
ing their money in wastebaskets and listening

to the Terror through the wall,

Allen Ginsberg, Howl and Other Poems, November 1, 1956



Intone Italic: Latin
Intone IMAdyia: Adativing

Prance has
banned the
use of the
words
Cwitter and
Pacebook
trom the
Mass Media

The concept for this typeface was to
use one single stroke wherever possi-
ble. Intone Italic features crazy capital
letters and loops, limited to characters
that are rarely used so that the flow of
the text is kept smooth.

To ®0pLo XAPAKTNPLOTIKS AUTHG

NG YPAUUATOCELPAG ElvarL vau
XPYOLUOTIOLELTOLL (Lot HOVO YPOLUUH]
omov eivat Suvato. H MTAGyia Intone
Stadéter TPeAG uepadaio wat AELOTEG
KAUTIOAEG, UOVO GE XAPAKTHPEG TIOU
Sev eppavilovTal CUCTHUATIKG DOTE VoL
ETUTUYYAVETOL OUOAY] AVAYVWOTH|.



Intone Italic Intone IMA&yia



Intone italic: Greek and special /4 The Greek Italic is built disregarding
features 61 a a’Va L w the limitations of x-height, ascenders

1 d Q and descenders, in order to maintain
Intone mAdyor: EAAYvird o the incounsistent feel of the

e1dnol yapautrpeg handwriting.

/
Iyg aogoupréLag I —

AYVOWVTOG TOUG TEEPLOPLOUOVG TV
Oyog "r", ascenders nat descenders,

/
euede 1o e B o
/
Hourpaviep
/ the Greek audience. From top to
b : lambda ksi si = liga-
la maldia ot s s g

delta, beta, epsilon, nu, mu and
alpha.

/
agv u-a Lf&t ) AcuvvidioTa oxAuata, woTdco

avayvepiotya amnd to EAAVIKO kove.

Unusual shapes, yet recognizable by

/ A’né mhvw TpOG Tot 1}61'[&): Mq{&x, &,
lo owzolLo e S e o
VLKL GAQAL.
0o
auo Q @ L<e U u 8 The Greek characters also support the
pp
/ / ?ollitonic tsty_stetfn, \:}hich is essential

awo edilpony) o

3

Ot eAAnvinol xapautt|peg umooTHpilouv
T0 TTOAUTOVIKO GUCTHUA, ATIAPAITHTO VLot

;.' 1;3;%2:35 .’E—;/Etilfr:%q}.wp(m. 1 o v vu O v 9 d 8 L, o v T OTOLKELOVETHON TIONUATWV.
3. Contextual Alternates.
/
Hou0eLa




odev e merpdfer av amjwvy

égw o yewuwvag ualayvic, 60vvepa, wal upuade,
b wov wdyver dvoift, yaok ajydtvy.

To géjot0 eivar auliva, yajaudlévia ¢y,

éav lyv agamy ajjo Jev eiva m@Lg@L,

lov lpajovdiod 1 Jésly dia la yiévia jucrveL.

1 weegel omov @ulpwveL

_Jjovjovdia éfw 1 dvorfis wai 6wépver mpabLvdda.
Y YELUWVE UE6R U0V 6V 1) UAEOLE TOVEL,
0 élevauds lov 710 lov w0 jauddpd 6ucdafeL,
6av Exei jouy o pang ue lov eudibon wordfer,
wio upva eival la ddupva aud 1o 1pvo YoV,

Kapaene, Ao ta Attounpuyuéve, Tuopog 1983

Intone Italic



Intone Regular Intone MTAGyio



Intone ‘Opdiar TAGy1LoL



