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CASSIOPE REGULAR

Cassiope is a small and delicate bookface. It is mainly intended

to set the dialogues of plays. Thus, a key element of Cassiope’s

feel comes in the rather small size of the letterforms, so as to get
some delicacy when set in 10-11 point. Yet the counters remain open
and the serifs quite robust to ensure legibility in small sizes.

DTL Albertina Sabon Cassiope

Roundness and fludity of the
counters are confronted to sharp
angles on the arches and the bowls
of Cassiope. Some cuts in the stem
balance the amount of black in the
serifs and the junctures.

22 | 23 PT

Cassiope italic has been considered as an independant
design in order to be immediately differentiated from

its roman in small sizes. It has lower junctures and more
contrast than the roman, as well as some curved ends which
go rather high.

14 | 16 PT

As one of the theatre text conventions is to set the characters's names
before each sentence in small capitals, these had to be balanced with
the roman, to fit its colour and its size. Cassiope's small capitals are
rather short and strong, so their darkness remains quite similar to
the roman'’s, even when largely spaced. Similar features were applied
to the full capitals.
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BERENICE:

PHENICE:

PAULINUS:

No, leave them, Phenice ; he shall see his w 1;1'{.'-
What use are these vain ornaments to 'Ihe'.?__

If all my love and tears and sighs and sorrow—
Nay, if my certain death can call him not, -
How shall these useless helps of beauty calk h1m
They do not call him now.

Why be unjust? _

I hear a noise—the Emperor is coming.

See him alone, within.

[They go off']

[Enter TITUS and PAULINUS. |

Go to the Queen, Paulinus. I will see her. .
Leave me alone a little while ; now go.. -

: [Going.]

I fear this seeing the Queen!
Gods, save his glory and the country's honour

Now for the Queen!
[Exit PAULINUS. |

CURTAIN.

Jean Racine
Berenice




ESTRAGON:

Violently.
I'm hungry.
VLADIMIR:

Do you want a carrot?
ESTRAGON: Is that

all there 1s?

VLADIMIR: I might have
some turnips.




Jean Racine
Esther

AcCT 1.

Scene.—Esther’s apartments.

| Rachel enters back, comes down L. of Esther. Enter CHORUS,
Left ; bow slightly, and come down to front Left. They stand
and speak standing. |

ESTHER O Rachel, is it you ? Thrice happy day,
O blessed heaven, which sends you to my prayers.
You did not know that I was made the Queen ?
More than six months my friends have sought for you
Where have you been ?
| They sit centre. |

RACHEL I heard that you were dead,
And hearing this, Ilived most miserably,
Until a prophet told me, “Do not weep,
But rise, leave this, and take the Sunshan road;
There you will see your Esther crowned the Queen.
And on your way comfort the wretched tribes ;
Tell them the day approaches when our God
Will send His comfort with a powerful arm.”
I heard his words, and hurried to the palace.
Marvellous it is that proud Ahasuereus
Has crowned his captive, made a Jewess Queen.
O by what hidden ways, what strange events,

Has Heaven led you, to this great position ?
ESTHER Have they not told you of the great disgrace
Of the proud Vashti, queen before my coming?

Then following days of joys and festivals;
CHORUS How can we sing the happy songs of home
In this strange land ?
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ITPOTO MEPOX

Movouer] 1abdpag wov apyier e To ofjoiuo Twy dadTwy
(«Tango» tov Albeniz ye tov John Williams) . Eva povéovo
urap, ' apyevrivieny atudodaipx, ot avyyeovy Abjva. Exel
xAeloel, dpa sivar TPoywENUEVT), Kat o urdpopay, o Pavrag, elvar
070 Tapelo xar xdver oviowt. O Adxng an’éEw yTvmder Ty wépTa.
0 Pavtag xorrd(er To poAdt Tov xar ovveyile Tovg Aoy apiacuotc.
0 Ndung Eavayrumder.

GONTAE O Adung... |dwotdle v’avolte, ovveyilel Tovg

Aoy apraauoic. |

AAKHE Qdvta, yod sipat! | 0 ddvrac worrd(er mpog Ty

wpTa, ywols va xwvnlel. | ddvta, ey eipat, dvoke!

|0 @dveac myyaiver mpog Ty mépTa, xovTooTéNETML Kot YVPILEL
a1y Géom) Tov. Koreder wddr Tovg Aoy apiaouovs. |

dwvta, dovra, eyw elpat, 0 Zodoxkdrig, dvotte! | 0 ddvrag
uéver oxedrinds, avdfer Sevtepo oty dpo, Eavannyyaiver mpog Ty
mdpra.| Eevoduvra, iba To Puwg, Eépwrwg sloar péoa.

|:0 ®évrag yvpiler miow ovyd, ue Gijua ydrag. MoAg ¢prdosr oo
xaoeTdpwvo Tedsidver 1) wovouer T)¢ Kibdpag. Bdler pua xacéta
(M. Faithfull, «Faithless») xon wdst fucotind v'avoitsr,
oTapaTdel, Tpéxel Tow, Kpifel To ToTIfor To OViTKL KAl TTdEL
oTnv-wdpa. 0 Adxng yTumder ovvéyeia xar Suvatd Ty wépta’
otaparder uddic Tov wAijoer o Pdvrag. |

®oNTAE Kald, o’axovoape. | Avolyer tny ndpra. |
AAKHE, Tiwpévog | Tati 8ev dvouryeg pe, Téom wpa xrvmovoa !
OONTAZ Aegv drovya, efXa HOVOTKN.

Periclis Korovesis
Tango Bar
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CASSIOPE ITALIC CASSIOPE GREEK

Ttalic - z Regular - delta
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CASSIOPE PUNCTUATION

22 PT

18 PT

14 PT

12 PT

10 PT

8 PT

GARAMOND: CASSIOPE :

[{(«black;»)}] [{(«blacker;»)}]
[{(«black;»)}]  [{(«blacker>;)}]
[

{(«black;»)}] [{(«blacker;»)}]
[{(«black;»)}] [{(«Dlacker;»)}]
[{(cblacks»)}] [{(«blacker; »)}]
[{(<blacks»)}] [{(«<blacker; »)}]

Cassiope's ponctuation is strong
and dark as rhythm in the sentences
is essential in theatre.

| They go off. |

Half brackets were added to the character set to enable a
fluid reading when the brackets frame either the characters’
names or the stage directions.

16

CASSIOPE CAPTION

aa
nn
kk

The x-height has been increased.
The serifs are stronger.
The counters are more open.

The caption version of Cassiope is still in
progress. It will enable the typographer to

set footnotes without losing any legibility.
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PHINEE.

~Vous voulez donc que j’en fasse la mienne,

‘Cruelle, et que ma foi de mon bras vous obtienne ?

Eh bien! Nous l'irons voir, ce bienheureux vainqueur,
- Qui triomphant d'un monstre, a dompté votre coeur.
: C’était trop peu pour lui d'une seule victoire,
- §’il n’efit dedans ce coeur triomphé de ma gloire!
* Mais si sa main au monstre arrache un bien si cher,
La mienne a son bonheur saura bien 'arracher;

Et vainqueur de tous deux en une seule téte,

" De ce qui fut mon bien je ferai ma conquéte.
- Laforce me rendra ce que ne peut I'amour.
-+ Allons-y, chers amis, et montrons dés ce jour™...

—-19 —
M. PARANGON, souriant.
Bon! Tu viens de te piquer ?

AUGUSTIN, vivement.

M. PARANGON.
Il m’avait semblé entendre un ah!...je m’étais trompéf
[A part.] Allons, mon vieux, pourquoi tourmenter ces .
deux enfants ? Ne te souvient-il plus de ton jeune ~
temps ?... Toi aussi, tu as eu vingt ans,—ily a longtemps
mais enfin tu les as eus,—et alors tu étais bien heureux
de pouvoir échanger a la dérobée un regard, un mot, un"
serrement de main, un baiser méme quelquefois, avec
celle que tu aimais... Ces enfants, ils s’aiment, tule .-
sais ; cet amour mutuel, tu l'as encouragé, c’était ton voe;
le plus cher: laisse donc ces enfants faire ce que tuas -
fait ; laisse-les s'aimer, se le dire,— c’est si doux, a vin'g
ans !—et ne leur enléve pas leurs quelques instants de
bonheur: on en a si peu dans ce monde! '
[11 se dirige vers la gauche.| A tant6t, Augustin. fll sort 1

AMMON.
) ' Seigneur, auparavant d’une 4me plus remise
_. Daignez voir le succés d’une telle entreprise.
“Savez-vous que Persée est fils de Jupiter,
Et qu’ainsi vous avez la foudre a redouter ?

PHINEE.
- . Je sais que Danaé¢ fut son indigne mére:
" L'or qui plut dans son sein I'y forma d'adultére*;
Mais le pur sang des rois n'est pas moins précieux
 Ni moins chéri du ciel que les crimes des dieux.

SCENE V

_n.Var.1660-1662: ...et montrons dés ce jour.

AUGUSTIN seul, puis MIGNONNE.

. *Pour ces vers et le vers 1325, cf. Ovide, Métamorphoses, IV, v. 610-611
‘et V, v. 11-12. Les vers 1304-5 évoquent la Perséenne de Boissin

AUGUSTIN. * de Gallardon (acte IV):
!
Enfin le voila parti! J'ai cru qu’il ne s’en irait pomt i . . Lui qui est inconn se disant fils des dieux
Mais maintenant Mignonne osera-t-elle revenir ? Ne craindr: : Contrecarrer un roi, voire un roi glorieux!...
\ . P 0. Y R 11 pourrait étre fils des dieux entiérement,
t-elle pas de rencontrer son pére ? [Mignonne entre en scéne. i T ‘ Corrival, il aura de moi son chatiment,
Henry Madinier, A. Parrot Pierre Corneille
Amour et Typography Andromeéde

18 19



EEEEEEEEEEEEEEEEEEEEEEEEEE

A typeface

for theatre!

Hymn to
ApoodiTny
HOMER

The Iliade
’Oqucrs(cx




CASSIOPE ALTERNATE

[CINNA]

“Give me a more worthy

name to the sublime control”

Of that high thought with which virtue inspires my soul,
And which my honor offers to the wanton mood

Of my base cowardise and cold ingratitude.

Nay, call it weakness still, no higher title seek,

Since in a woman's presence it becomes so weak

That it respects a love it should annihilate,

Or if it win the combat, dare no triumph wait ;

In this extremity, alas ! what counsel take,

To which side turn myself, to which submission make ?
How can a generous spirit waver in its choice ?

All the fair fruits of promise which my hopes rejoice,

The sweets of love, or those which vengeance may demand,
The glory to give freedom to my native land,

Possess not charm enough to fascinate my reason,

If it may win them only by an act of treason ;

If it must foully pierce that Prince’s generous heart,

Who takes my paltry service in so sweet a part,

Who with his favours loads me, with his bounties weighs,
And when he sways the empire through my counsel sways.
Oh foul, oh coward treason! oh ye men of Rome

Be slaves for ever rather than give it a home!

Yes, perish love, and all my pleasant hopes of time

Ere by a hand of mine be done so dark a crime!

To me does he not offer all my soul desires.

And all to which my passion through his death aspires ?
By foul assassination must he cease to live,

That we way seize the gifts he would do freely give ?

CASSIOPE LANGUAGES

GERMAN

Aphrodite (griechisch Appoditn) ist in der griechischen Mythologie
die Gottin der Liebe, der Schonheit und der sinnlichen Begierde und
eine der kanonischen zwolf olympischen Gottheiten. Urspriinglich
zustdndig fiir das Wachsen und Entstehen, wurde sie erst spater zur
Liebesgottin. Das Pendant in der romischen Mythologie ist Venus.
Verheiratet war Aphrodite mit Hephaistos, dem Gott des Feuers

und der Schmiedekunst, den sie allerdings stindig mit Sterblichen
und Unsterblichen betrog. Notorisch war ihre lange Beziehung zum
Kriegsgott Ares, aus der Eros, Harmonia, Phobos, Deimos und Ante-
ros entstanden — wie es auch Demodokos bei den Phaiaken in seinem
burlesken Lied besingt.

FRENCH

Aphrodite (en grec ancien Adpoditn) est la déesse grecque de la ger-
mination, de 'amour, des plaisirs et de la beauté. Elle a pour équiva-
lent Vénus dans la mythologie romaine. Mariée & Héphaistos (dieu
forgeron boiteux), elle a de multiples aventures extra-conjugales.

La principale est celle avec Arés, d'ou naissent Harmonie, Déimos,
Phobos 11, auxquels Simonide ajoute Eros et Cicéron, Antéros (De la
nature des dieux, 111, 21). Informé de la relation adultére par Hélios,
qui voit tout de sa position élevée, Héphaistos crée un filet magique
qu'il place sur le lit pour emprisonner le couple.

POLISH

Afrodyta (z greckiego Adpoditn) — w mitologii greckiej bogi-

nii milosci, piekna, kwiatow, pozadania i ptfodnosci. Najbard-

ziej urodziwa z bogin antycznych mitéw. W mitologii rzymskie;j
odpowiedniczka Afrodyty byta Wenus. Byta zona Hefajstosa, ale
epizod z Aresem $wiadczy, ze nie byta zbyt wierna (z tego zwiazku
zrodzili sie Dejmos, Fobos, Harmonia, Eros i Anteros). Hefajstos
ukryt w tozu putapke z mocnej, lecz niezauwazalnej, metalowej sieci
i schwytal w nig Afrodyte z Aresem. W konkursie pieknosci miedzy
Hera, Atena i Afrodyta, ta ostatnia obiecata Parysowi Heleng, Zone

Corneille Menelaosa ze Sparty, za tytul najpiekniejsze;j (j abtko niezgody), czym
Cinna przyczynita sie do rozpetania wojny trojanskie;j.
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CASSIOPE ALTERNATE

CASSIOPE LANGUAGES

Regular - z alternate
Regular - a ogonek
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Eic Appoditnv

pobod pot évvere €pya moAvypvoov Adpoditng,
KvmpiSog, fite eototy éml yAvkby {pepov dpoe

xai T ¢8apdooaro il katabvnT@V dvopwTwY
oiwvovg Te Sumetéac xai Onpla TdvTa, :
Nuév 80’ fimetpog ToAAGX Tpédet 78 o TéVTOG:

maotv 8 Epya péunAev évoteddvov Kuvbepeing. _
TpLo0dc 8 oV Sbvarta wemiBeiv dpévag 008’ dmatioat:
Kxovpnv T aiytéyoto Aidg, yAavk@mv A6Yvnv: '
ov yap oi ebadev €pya modvypvoov Abpoditng,

GAN Gpo of TOAepol Te dSov kat Epyo-vApnog
vopival Te pdyoat T€ xal dylad €py’ aeyvvery.

TpWTN TékTovag dvdpag émixdoviovs £8i8age

Totfoat oativag Te xal dppoata wonciAa XoAKk. -

1} 8¢ Te TapBevinag amaldxpoag £V peydpototy

ayhad €py’ €8i8akev émi ppeoti Osloa £xdoTy.

ov8¢ wot’ Aptéuda xpvonAdxarov, kehadeiviv
Sapvartar v rAdtnTt Prhopuetdig Adpodity.

wat yap T &8¢ Té€a xai oVpeot Efpag Evaiper,
dépuryyéc te xopol te Srampvotol T GNoAvyai

dAoed Te oxitéevTa Sikaiwy T€ TTOMG AvEp@v.

ovd¢ pev aidoln kovpy &de €py’ Adpoditng,

Totiy, fiv Tpdv téxeto Kpévog dyxvhopig, -
avtig 8 omhotdTny, Bovli] Adg aiyiéyxoro, )
méTviay, v éuvvrto IToost8dwy wai ATOANwY:

1) 8& paN ovx £€0elev, GANG OTEPE@G AméstmEY:
Wpooe 8¢ péyav dprov, 6 81 TeTeleopévog 0TIV,
adapévn kebalfig Tatpog Aog aiytéyoto,

TapOévog éooeodat Tavt fuata, Sta Sedwv. .
1} 88 mathp Zebg Sivwe kahdv yépag &vti ydpoo . - -
wal Te péow otk xat dp’ €CeTo miap ENovoa.

Homer

Hymn to Aphrodite




OPEN TYPE FEATURES

'MALL CAPITALS

AGATURES : fF fi fl ft fi fl ft th

ERIORS : M™e Corneille! M* Racine?

'S'I:Y-L'E AND LINING NUMERALS :

E SENSITIVE : [[{( UPPER-CASES &)} ]]
.I;.-{.-.(-S.M.A'I:L-CAPITALS &)}1] [[{(lower-cases)}]]
LONGs ghn LIGATURES : {{T fh fi fl ft fih {5 1l 0t
:.N N.'_UMERALS UPPER CASES: ITITIT IVVVIVIL...
O__M'AN- NUMERALS LOWER CASES:iiiiiiivvvivii...

RNATES CHARACTERS : adfghkmnruz




CASSIOPE REGULAR CASSIOPE REGULAR

Regular - e breve Regular - epsilon
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CASSIOPE REGULAR

LATIN : abcdeghijklmnpqrstu

xyzadfg hhmnnuzépq a

(ARIRVACRIRIRVRVAVEVRTRTAVANATA A4 A
zziifit il {thGdfA0h [l
ftABCDEFGHIJKLMNOPQRS
TUVWXYZAEEAEAEUOOTIIZA
BCDEFGHIJKLMNOPQR

.......

VVVVVVVV

EACCECCCDPEEEEEEEEE
GGGGHHIIIIIIQIIIJJKLL

’’’’

''''

@IRRRSS§SSTTTUUUUUU
OCYUUOWWWWYYYYZZZo1
234567890123456789!?2&*()
[ITT4{} ... «»<>-——:;,. 144110
IIT IV V VI VII VIII IX i ii iii iv v vi

vil viil 1X
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CASSIOPE REGULAR

GREEK : afy8eln@ixAuviompor

VOPXPwgaéNitidiitivwac

dadaadadadaad adaa

LLLLLLLL

ttttt

LLLLLL

AMNzOHPZTY@X?QAE
HITOYYQAAAAAAAAAAA
AAAAAAAAAAEEEEEEEE

'H'H'HH'H'HH'H 'H ‘H"H"H"H"H

"HHH'H H’ITITITTIIITT OO0
‘0’00 00OPYYYYYVYYYQQQ
uQ 90 cn ‘,'Q TQ ’Q c@:\gt\g 9@ cg ‘;’Q ‘(Q \Q D

Q At A At Ar Av A AcAcAcHC"He “He

“He'HCHC He He He'QulQu Qi Qe Qe ’Qu

QUQu

TO BE CONTINUED...

33



CREDITS (IN ORDER OF APPEARANCE)

Jean Racine, translated by John Masefield, Berenice

Samuel Beckett, Waiting for Godot

Jean Racine, translated by John Masefield, Esther,

Periklis Korovesis, Tango Bar, ©@satpo, exdooetg «Ivworn>, 1988
Henry Madinier and A. Parrot, Amour et typographie,

pochade en un acte, Paris, Chez Jondé, Libraire-Editeur, 1856,
Pierre Corneille, Androméde

Cassiopeia, Wikipédia

Corneille, translated by D. Johnston, Cinna

Grandmaster Flash, The message, 1982

Homer, Hymn to Aphrodite, www.perseus.tufts.edu
Aphrodite, Wikipédia

THANKS

To Gerry Leonidas, Gerard Unger, Victor Gaultney, Miguel Sousa.
To all the visiting lecturers and staff of the Department

of Typography and Graphic Communication

To Thomas, my friends and my family for their support.




CASSIOPE and this specimen were designed

by Marion Delsuc, and submitted in partial fulfilment
of the requirements for the Master of Arts

in Typeface Design, Department of Typography

and Graphic Communication, University

of Reading, 2011.



